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Each Summer ; Davis undergoes a massive transition. Old 
friends leave , new ones arrive , aw*/ ffe a new General 

Manager as well. I'm honored-and quite excited!- to introduce 
myself as the newest General Manager ofKDVS. 

Cue the sob story - Getting involved with KDVS has been 
the greatest decision of my college career. As a Biochemical 
Engineer ; working at KDVS has augmented my studies in 
ways that my classes alone never could. One of the first things 
I realized working here was that KDVS is so much more 
than just a radio station. It's a place where anyone can come 
to get excited about music , learn a thing or two, and most 
importantly, have fun. Simply put, I'm proud to be apart of 
KDVS. I'm proud to lead this fine community and proud to 
deliver world class programming. 

My goal as General Manager is simple: Em going to make sure 
that KDVS continues to be something that we can all be proud of. 
Naturally, we can't do this without community and listener 
support. A radio station is meaningless without someone 


listening to it. This spring we were able to raise over $42,000 
to help keep KDVS on air. This is no small feat - without your 
help, we wouldn't be here. Thank you for letting us be your 
beacon in a sea of sound. 

Let's face it - commercial radio is just boring these days. Why 
settle for those banal drones of capitalism when a delicious 
scoop of KDVS is just a couple of frequencies away? Refresh 
your mind this summer by tuning into KDVS at 90.3fm or 
kdvs.org. Day or night, our amazing volunteer and student 
team will be bringing you the best freeform programming 
on this side of the Mississippi. We'll also be hosting a flurry 
of events throughout Davis and Sacramento. Keep a lookout 
for upcoming KDVS shows, record swaps, and other summer 
goodies! 


Keepin'it Freeform, 
Renner Burkle 
General Manager 
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into our underground haven, 
with open arms. For station tours 
or record donations please call 
ahead: (530) 752-0728. 
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Freeborn Hall 
University of 
California, Davis 
Davis, CA 95616 
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AS ALL SHOW HOUSES DO, THE ROBOT ROCKET RESIDENCE 
BEGAN AS A SOLUTION TO A PROBLEM. THERE'S NOT ENOUGH 
VENUES, THE BANDS ARE UNKNOWN, IT'S TOO SHORT OF 
NOTICE, SOMEONE CANCELLED, SOMEONE FLAKED. 

During spring break of 2007, a combination of those 

LANDED PROLIFIC UTAH TROUBADOUR DREW DANBURRY AND 

his Chico-based tourmate Aubrey Debauchery in my 
living room. Sean Johannessen (DJ Mucky) had been 

IN TOUCH WITH DREW AND ASKED ME AND HOUSEMATE 

Ben Johnson (Dog Tones and eventual KDVS general 
manager) if we could host. 


out of town. Somehow the house became known among 
Davis High School parents as a safe place to send 

THEIR KIDS, SO WE ACCOMMODATED A GOOD AGE RANGE. 

The house developed a reputation for mellow 

SHOWS, OFTEN ACCEPTING THE FOLK AND TWEE POP 
BILLS THAT DAVIS' ROWDIER SHOW HOUSES PASSED 

on. People sit on the grass, blow bubbles, 
pet the cat. Our neighbors seemed to have no 

PROBLEM WITH THE ACOUSTIC SETS, AND ONLY ONCE 
DID ONE COME BY TO ASK THAT WE QUIET DOWN. 


i 

f 
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Hey, why not? 

Sean sent out some emails, 

CHRISTENING IT THE "ROCKET 

Tones Residence." Our Davis 
buddy Gonzalo Eyzaguirre (G 2) 

AGREED TO OPEN. WE MOVED AROUND 
SOME COUCHES. IT WAS THAT EASY. 
I NEVER DREAMED I WOULD HOLD A 

KDVS Presents show at my house 

BUT THE LARGE PATIO, CARPETED 
FLOOR AND GUMDROP - CO LORED ROPE 
LIGHTS I STOLE FROM THE AGGIE 
MADE IT A PRETTY COZY SETTING. 


Robot 

Rocket 

Origins 

BY 

Elisa 

Hough 


The room filled up for that first show, mostly with 

PEOPLE I KNEW, BUT SOME PEOPLE I DIDN'T, WHICH WAS 
EVEN MORE EXCITING. THERE WAS A MOMENT DURING ONE 

of Drew's sing-alongs when I was overcome with 
joy: This delightfully asynchronous harmony was 

POSSIBLE BECAUSE WE OPENED UP OUR SPACE, INVITED 
ARTISTS AND STRANGERS INTO OUR HOME. 


I GOT SUCH A BUZZ FROM THE EXPERIENCE THAT I KNEW 
IT HAD TO CONTINUE. WE HELD A HANDFUL MORE IN THE 
LIVING ROOM, WHENEVER THE EVENTS DIRECTORS OFFERED 
AN ORPHANED LINEUP. 


I GOT TO ASK SOME OF MY FAVORITE ARTISTS TO PLAY, 
LIKE DREAMDATE AND PANGEA, AND I GOT TO SEE MANY 
WHO THEN BECAME SOME OF MY FAVORITE ARTISTS, 

like Jordan O'Jordan and Stephen Steinbrink. 

In MY LAST TWO AND HALF YEARS LIVING THERE, WE 
HOSTED 23 SHOWS (INCLUDING A JONATHAN RlCHMAN 
OPEN MIC COVER NIGHT, WHICH I AM ESPECIALLY 
PROUD OF), AND SINCE THEN SALLY AND ALEX SURBER 

(Ginger Snap) have hosted 30 more. 

By MY SEMI-ACCURATE COUNT ON OUR DAVISWlKI 
PAGE, 138 BANDS HAVE PLAYED THIS HOUSE. 

But SO MANY OF THE SHOWS BLEND TOGETHER FOR ME 
NOW, IN MIXED MEMORIES OF AMAZING VOICES, TOY 
INSTRUMENTS, IMPROMPTU COLLABORATIONS, ROSEMARY 
BONFIRES AND PARTY SNACKS (HOMEMADE FUDGSICLES!). 

The experience of seeing live music fused with 

ORGANIZING, PROMOTING, BUGGING YOU FOR DONATIONS 
AND MAKING NEW FRIENDS. 

But the most gratifying thing has been seeing the 
Robot Rocket Residence passed on to newer DJs. 
It has become a part of this West Coast DIY tour 

CIRCUIT, A RICH TRADITION OF PRESENTING ALL-AGES, 
INTIMATE LIVE MUSIC NO MATTER WHAT OBSTACLES EXIST. 


It wasn't until July 2008 that we started the 

BACKYARD SHOWS. BY THEN SALLY HENSEL (GWENDOLYN) 
HAD MOVED IN, CHANGING THE HOUSE NAME TO "ROBOT 

Rocket" due to her involvement with Robotmedia, a 

NOW-DEFUNCT NO-BUDGET FILMMAKERS CLUB ON CAMPUS. 
BY THEN I ALSO HAD ENOUGH GUTS AND CONTACTS TO DO 
THE BOOKING MYSELF. 

We assembled the stage out of leftover plywood and 
U.S. Postal Service crates filled with concrete. We 

PROPPED UP THE KDVS BILLBOARD (WHICH WAS SUPPOSED 
TO GO UP ALONG 1-80, BUT BY THE TIME OUR STAFF 
FINISHED BUILDING IT, THE COUNTY LAWS HAD CHANGED). 
I STRUNG UP SOME CHINESE LANTERNS ON THE FENCE, AND 
I BAKED A BATCH OF COOKIES. 

The first yard show was our friends performing for 

MORE OF OUR FRIENDS, BUT OVER THE NEXT TWO SUMMERS 
WE HOSTED BANDS FROM ALL OVER THE STATE AND 
THE COUNTRY. THE AUDIENCE GREW, INCLUDING 
MORE NON-KDVS AFFILIATES AND PEOPLE FROM 


And that's how a solution to a problem evolved into 

A KDVS LANDMARK, AN ESTABLISHED VENUE AND SOME OF 
MY MOST GLORIOUS DAVIS SUMMER NIGHTS. 

My Top 5 RRR Show Moments: 

1) Dancing on the roof while The Wild Kindness 
played “Party on the Roof" 

2) Sally's chickens making a cameo stage 
appearance during a Dreamdate set 

3) Stephen Steinbrink taking a phone call from 

HIS DAD IN THE MIDDLE OF A SONG, HAVING HIS DAD 
SAY HI INTO THE MIC, TELLING HIS DAD HE LOVES HIM 

4) Riding on top of the KDVS billboard as 

A DOZEN VOLUNTEERS MARCHED IT A FEW BLOCKS 
TO THE GOONDOCKS HOUSE AFTER CALVIN JOHNSON 
PLAYED MY GOING-AWAY PARTY 

5 ) Next-door neighbor peaking over the fence 

RIGHT BEHIND THE PERFORMER TO SEE WHAT WAS GOING 
ON, LOOKING LIKE WILSON FROM “HOME IMPROVEMENT'' 
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y Bamn Express 

Awful Earlies and Chris Plays Koto Samples 
(self-released) 

n I can’t seem to stray away from Bamn Express’ latest fnll length album, Awful 
V Earlies. I’ve raved about Sacramento multi-instrumentalist ( liris Anderson 
on my show before, but this time lie’s really done it. This most recent self- 
release blends 80s electronic dance-scapes (he likes Geneva Jacuzzi!) with 
distorted lyrics delivered with an apathetic languidity akin to Anderson’s 
musical influences like Toro y Moi. However, to pin this guy down as simply 
^ "throw back or “nostalgia” would he a true understatement to his adeptness in 
deriving a unique contemporary sound while pulling from the past. Take his 
last release for example, Chris Plays Koto Samples. It’s only three tracks long 
but demonstrates a manipulation in sampling wizadry. The Koto Samples EP 
extracts hits of Japanese koto playing so elegantly that you have to actively 
listen for them in tracks like “Let It Down.” (When my friends and I first 
stalled envisioning a Porlandia-esque cable access program - which has since 
turned into a satirical morning show about Davis - this is the track we picked 
for our theme song.) Be sure to take a listen at hamuexpress.handcamp.com. 
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Sad Horse 

Purple On Purple Makes Purple EP 
(Water Wing Records) 

Purple On Purple Makes Purple is the dehut LP from Portland guitar 
and drum duo Geoff Soule & Elizabeth Venable. (Remember the 90s Bay Area 
hand Fuck? Well, Soule was their drummer.) Much like their hass-less Portland 
peers, Sad Horse has a hard garage pop sound that ahnost fools you into thinking 
it’s merely punk rock. No my friends, despite the minute and a half long rockers 
this work is chalked with, it’s a little more complex than that 

Purple on Purple Makes Purple kicks-off with the song “Take It,” 
forty-three seconds of frenetic guitar riffing and the authoritative shrieks of drummer Venable. A couple more ^ 
quick and catchy opening tracks like this one and Sad Horse already has the listener expecting an album full of 
what you will first think are enjoyable yet equally indistinguishable tracks. Then all of a sudden on “Sure You ^ 
Do,” Venable and Soule downshift into a dirty groove like a sweeter Circle Pit and it’s obvious that the first 
three songs were just teasers. The real meat starts to show on “Harmony,” where rough-edged refrains literally 
meet sweet harmonics and then the first half of the LP finishes up with a cover of Andrew Hill’s “Grass Roots” \ 
and the dark lazy surf drone of “Loafer.” 

But the B-side is were the fuss and muss of Portland garage really comes out “No Go” has Venable 
screaming and pounding away at the skins like she’s throwing a tantrum, retorting rhythmically after Soule’s spastic 
guitar outbursts while “Dentist” exhibits the perfect example of Sad Home’s often used fitful call-and-response lyrics: , 
“Should I get it out?! You wanna get it out!!...” There’s a brief experimental interlude for “Alex’s Blues” and then 
e twosome blast onward into the chunky pop of “Hollywood Princess Power.” Listen to Purple On Purple Makes 
rple and if you haven’t been bobbing your head to and fro by this song then there’s nothing I can say now except 
t the entire album clocks in at under 20 minutes, so it’s well worth a second listen immediately after your first. 
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* White Fain 
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cassette 
(Gnar Tapes) 


So cassettes... I still buy them and I keep waiting to ran into some thirteen year-old kid who’s never seen 
one. Tm not old, I merely enjoy vintage mediums!” But what is it about cassettes that still draw ns to this 
ultra lo-fi plastic vehicle of sound? If you keep up with your local D.I.Y. rock music scene then perhaps 
you already know they haven’t become completely obsolete. Which brings me to another question: Can 
you still buy a car with a tape player? I feel myself about to break into a tangent My point is, I bought a 
White Fang tape when they played at Luigi’s in Davis this past May and it’s still in the tape player in my 
car (which by the way is a 2002 Chevy Tahoe. It’s usually the people who work in or move to Davis that 
drive fuel-efficient vehicles, not the ones who actually grew up here. We had a GM Suburban when I was 
a kid for chiissakes!) 

White Fang’s Positive Feedback cassette came out last summer, but it still seemed to be a top seller 
among the show attendees. The album is fun and unrefined because it was made to fit the medium, and 
it does so by almost comically taking advantage of typical cassette tape idiosyncrasies. (You can get it 
on vinyl now too or hear it on White Fang’s bandcamp, but I’d highly recommend hunting down a copy 
of the cassette for the full effect) These are the kinds of jams yon want to hear laden with tape hiss 
and (intentional) pitch shifts. I Can’t Skate” just wouldn’t rattle as well without the lack of production 
quality and the jarring jump into the standout anthem “Unchain Your Brain.” It’s as if they’d recorded 
one track, rewound the tape and rerecorded over it It makes me laugh every time I listen to it because it’s 
so obviously a cassette, but that’s pail of the listening experience. It’s not so much about separating each 
individual song as it is about just making a fucking tape! 


Positive Feedback 


* 

















(1) The Lamps' 2nd full length album released in 2007 on In the Red 
Records [when the fuck is album #3 coming? I know it's in the can] 

(2) Killdozer's "Twelve Point Buck" album, released in 1969 by 
Touch and Go 

(3) Billy Synth's "History" collection put together by Crocked 
Records - includes rare 45's. EP's and unreleased frocks of various 
Billy Synth projects 

(4) The Foil's "Perverted By Language" album that come out in 
1963 on Rough Trade 

(5) The Wiper's "Youth of America" LP released in 1961 on Pork 
Avenue Records 

(1) Vacant Volley's 2012 three song sampler of upcoming 
releases featuring the bonds Psy Ants. Go Genre Everything, and 
Pop Singles 

(2) Mod Scene's "Blip" LP on Siltbreeze - features Hamish 
Kilgour of The Cleon 

(3) Cheap Time's new album "Wallpaper Music" on In the Red 
Records 

(4) Lou Champagne System's "No Visible Means" LP reissue on 
Medical Records, originally released bock in 1963 

(5) Stephan Eicher's "Spielt Noise Boys" Lp reissue on Born Bod. 
originally from 1960 - brother of Martin Eicher of Grauzone 

(6) Teledetente 666's "Les Rots" 7-inch on Sweet Rot - involves French 
synth punk great. Seb Normal 

(7) Dick Diver's "New Start Again" album on Chapter Music - 
Head Bock is a total jam! 

(6) UV Pop's reissue "No Song's Tomorrow" LP on Sacred Bones 
and Mannequin Records, originally from 1963 


Record Care Means Longer Life 

(follow these simple suggestions for maximum results) 

* Remove record carefully from jacket and sleeve tit '([ 

*Hold record by the edge and avoid touching the music surface _ 'Jf 

. * Playing record with broken or blunted styli will cause permanent damage 
*Protect record from excess vertical pressure from the styli 

* Store away from heat and dust in a place of moderate uniform temperature 

*Store record with open end of sleeve going in to closed side of the jacket to form an anti-dust seal 
optional: store open end of jacket in to the closed side of a record envelope (most envelopes are 
i transparent plastic and some have a fold-over flap and adhesive) 

*Protect record from heat sources such as fire, sunlight, radiators, hot water pipes, amplifiers, and the like 

* Always store in an upright position, without appreciable applied pressure and without leaning either way 

* Always keep record in sleeve and jacket when not being played 

* Clean record occasionally by gently wiping surface with an approved disc cleaner 
-Dj Don Sequitur 




From Visit to Download: using Mobile Apps to gain competitive advantage. By Edwin Edebiri, MBA 


Have you noticed that many large companies are moving away from "visit our website" to 
"download our app"? What exactly does this mean? Remember when email was the thing? 
Everyone used it. You'd get just a few a day and read every one of them. Now we get 
thousands a day and most go to junk mail. Back then, email had a 90 plus percent open rate, 
today it is about 3 to 4 percent and that is over a 48 to 72 hour span. 

The same is happening with websites. People don't have time to" browse" anymore, and 
prefer using their mobile devices and social media to connect with the world. The world has 
gone mobile. More than half of Americans have smart phone, and of those, over 70% use 
them to surf the web, get information and stay connected daily. Back in the early days of the 
World Wide Web, having a website gave you a competitive advantage; today most small 
businesses have one. Mobile App are the new thing, with over 90 plus open rate. Surely 
having an app gives you a competitive advantage over your competition. 

Some of the benefits of small business's having mobile apps include; ease of sharing, most small businesses rely on word 
of mouth referral for survival and Apps make it easy for those who download your app to share it with their social media 
friends. Apps also allow you to generate leads from those who download your app and people they forward it to. With 
apps, you have a direct connection with your customers and prospects as most people are within 9 feet of their mobile 
device at all times and makes it easy to build brand loyalty. 

Some of the small businesses I spoke with told me that Apps are for big businesses, that they are mostly for games and 
entertainment, or they are just too expensive. The implication of these misconceptions is that the first set of business 
owners to use it will have a competitive advantage over their competition. The world has gone mobile; to keep up with 
your customers and prospects you have to be where they are. That will definitely give you an edge over your competition. 
Take advantage of being one of the first in your industry or locality. 

Edwin Edebiri is the Senior Consultant and Founder of Business Growth Experts LLC. BGE specializes 
in developing Mobile Apps and consulting for small to mid-size businesses. He can be reach at 
Edwin@BgExpertsLLC.com You may download his app by scanning the code to the right or from the 
website at www.BgExpertsLLC.com 





Let the Leader in Small to Mid-Size Business Mobile App 
development build your next App without breaking the 
bank. 

Business Growth Experts LLC will not only build a top 
quality technical product but possess the business 
expertise to deliver a positive experience for your 
customers and prospects. Please call 530-204-3668 
for more information or scan the code to download our 
app. 


( 530 ) 204-3668 

info(a>BgExperts LLC.com 


■ 

www.BusinessGrowthExpertsLLC.com 
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Ed: We're here today with Bethany 
Woods. Bethany needs no introduction 
around KDVS; she's been DJ Meesh and 
Baby B and has hosted music shows on 
KDVS over the past year or two. Welcome 
to KDViationS, Bethany. 

Bethany: Thanks. 

E: Bethany is employed at Women's Health 
Specialists in Sacramento, an organization 
that provides reproductive care and 
reproductive health services to women, 
and advocates for women's reproductive 
rights and reproductive justice. Does that 
about sum it up, Bethany? 

B: Yeah - well, we also do men's services, 
too, despite being called Women's Health 
Specialists. 

E: I understand. Men get breast cancer, 
too, just not in big numbers. 

B: Right, yeah. 

E: And you've been working in public 
relations and public outreach, as I recall. 
What sort of duties have you had over that 
time? 

B: Our organization's pretty small, so we 
do a lot of grassroots outreach. So, go out 
into the community and talk to different 
agencies, different groups, women's 
groups, basically any places where people 
frequent, and let them know about the 
services that we provide: birth control 
options, and also STD awareness and 
prevention. 

E: I gather that you spend a good bit of 
time tabling at public events as part of 
your duties. 

B: Yeah, lots of tabling events. Lots of 
health fairs. 

E: I have to share this - I remember 
you told me that you did so much clinic 
escorting that they gave you a job. 

B: Yeah, I think they got sick of seeing me 
and decided that I wasn't going anywhere. 


E: I think of you as being out of school 
fairly recently, how has that been for early 
out-of-school jobs, to work there at the 
women's health specialists? 

B: I had moved here unemployed and I 
didn't really know anyone in Sacramento, 
and so I started volunteering places, and 
I was so psyched to get this job, because 
it was like the feminist women's health 
center. It was exactly like the progressive 
type of agency that I wanted to work for. 

E: It really is fortunate to be able to work 
for a good non-profit. You can feel like 
you're making a positive contribution to 
the world around you. 

Fighting for 
Sexual Rights 

Ed Martin interviews 
Bethany Woods, 

Public Outreach at Women's 
Health Specialists 

Transcribed by Kirsten Gokay 

B: Yeah, for sure. We not only provide 
services, but we also work on different 
campaigns and we're part of a larger 
movement that I think is really good to be 
a part of. 

E: Well, I remember going to the Roe v. 
Wade anniversary celebration back in the 
winter at Women's Health Specialists, and 
your city council person came and spoke 
and he was instrumental in establishing 
a buffer zone so patients coming to make 
use of services wouldn't be harassed when 
they came. 

B: Yeah, he was definitely a big part of that. 

E: There was a good crowd, your council, 
the lawyer who represents the senator was 
there with his wife, and a number of other 
people who were community leaders and 


active in the fight for reproductive justice. 

B: Yeah, our lawyer does a lot of work with 
Safe Ground too, which is pretty rad. So 
it's all a lot of really great people that work 
for a lot of good causes, coming together. 

E: I go back to the early days of the 
Feminist Women's Health Center -1 think 
it originated in Chico, didn't it? 

B: Actually, it started in L.A. and then 
moved to Chico, and then from there, 
branched out. 

E: I know we had one in Atlanta. The one 
in Chico I know of for thirty-plus years, 
and it's been around the country trying to 
ensure the safe provision of reproductive 
services and reproductive health services. 

B: I didn't know about Atlanta. Cool! 

E: Well, it's called the Feminist Women's 
Health Center. I think it's sort of a brand 
name for years, and then I think it got sort 
of regional, local-type offices. Or like ours, 
where there are various locations where 
more or less autonomous groups work 
under that general umbrella. 

B: Oh, cool, okay. 

E: But I don't know that, I never actually 
represented any of the centers. That 
was always my impression about it, but 
it's a long-standing thing, came up in 
response to the Roe v. Wade decision. I 
had read recently about Susan Hill in 
North Carolina, who's had the Women's 
Health Organization for all these years. 
The provision of services gets in your 
blood, and it's what you do - it becomes 
your work. 

Well, tell us a little more about your duties, 
besides tabling at events, and what we 
talked about. You have regular outreach- 
type duties and media and public 
relations-type things you do? 

B: Yeah, even things like going out into 
the community and flyering places. So 
flyering coffee shops, laundry mats, 
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different schools, also going 
to other agencies and letting 
them know about our services. 
Specifically a lot of people that 
may not have insurance. Also, 
take condoms places. So we go 
out to different bars and tattoo 
parlors, and have little condom 
boxes that people can take 
from. And, not even tabling, 
but just going out to different 
events, like farmer's markets, 
and the Saturday concerts in 
the park, and just handing out 
flyers, too. It's kind of like this 
big blanket outreach to people. 

E: I know my coffeehouse I go 
to frequently has a little basket 
with condoms and literature 
in one of the bathrooms, and 
I'm always glad to see that. 
Where I live, we have a local 
choice group, Nevada County 
Citizens for Choice. I know 
they cooperate with Women's 
Health Specialists to ensure 
the delivery of services and 
advocate for reproductive 
rights and justice in the foothill 
area. 

B: Yeah, they're fantastic. 

They're good friends. 

E: What else does Women's 
Health Specialists as a whole 
do for its - not only its public, 
like we talked about, STD 
awareness - have you found 
that to be a big part of your 
job? 

B: Talking to people about 
STDs? Yeah. We go into 
college classrooms, or talk to 
high school kids about STDs, 
kind of about myths, and how 
to stay safe, and what you can 
do for safe sex. So we do a lot 
of that. Also, we talk to people 
about birth control, and even 
how our bodies work, because 
there seems to be this stigma 
\ 


of, you know, not talking about 
it, and we definitely don't 
agree with that. We just want 
to educate people to empower 
them, so they know what's 
going on with their bodies, and 
how to stay healthy. 

E: And certainly sexual health 
is a primary component of 
overall physical health. 

B: Definitely. 

E: What would you say to 
somebody who's thinking 
of working in the field of 
reproductive justice, or the 
provision of reproductive 
health services? If they were 
interested in it. 

B: I would say, 'fuck yeah!' 
That is great. I think it's 
definitely something that 
they keep chipping away, and 
something that we have to 
preserve, and work for, and 
fight for. If we don't, we keep 
back pedaling, and it's scary to 
think about what may happen. 
I know it's an election year, 
but there's all these different 
bills and different laws, and 
basically this war on women, 
and we have to fight against it. 
Otherwise, we're going to end 
up back in the kitchen. 

E: And you raise the very next 
point I wanted to get to: this 
feeling that there is a war on 
women. I came up in the era 
of second-wave feminism, I 
started law school just as the 
Roe v. Wade decision came 
down. Before that there had 
been a lot of organizing and 
advocacy about making 
abortion services legal 
and available, and I think 
sometimes that after the first 
flush of getting the providers 
going and making sure 


services were available, there's 
been sort of a feeling of, 'okay, 
we've got that,' and if anything 
we see now we don't. 

And we see hundreds of 
bills proposed to regulate 
things like the width of the 
corridors and the heat and air 
conditioning systems in clinics. 
I believe I saw the current 
congress has introduced 
hundreds of bills to limit 
abortion, and half a dozen to 
create jobs. From your point 
of view, you see that malign 
attention and outright hostility 
directed from the legislative 
end and then demonstrators 
out at clinics attempting to 
shame and harass women 
attempting to take advantage 
of services. 

B: Yeah, both sides - when 
you walk into the clinic and 
then throughout the different 
legislatures, yeah. 

E: Watching the uproar 

this winter over right-wing 
operatives at the Komen 
Foundation attempting to 
hijack the breast health 
awareness mission to attack 
Planned Parenthood and 
directly attack the provision of 
reproductive health services 
was really an eye-opener. 

B: Well we've never actually 
been a supporter of the 
Komen Institute, we have our 
own breast cancer action. We 
have a different one that we 
support. 

E: Well, the Komen Foundation 
doesn't come out of a political 
activist sort of background. 
It comes out of a foundation 
of big money, throw-your- 
weight-around kind of origin, 
and certainly the head of the 


foundation does not have 
the approach to the work 
that people at the Feminist 
Women's Health Center-type 
agencies have. It's about being 
a big guy. 

B: It's about the bottom line 
and money. 

E: And certainly for people 
from particularly Atlanta, 
Karen Handel, who cooked up 
the scheme to go after Planned 
Parenthood at Komen was 
somebody we were familiar 
with. She had been a right- 
wing operative and an elected 
official in Georgia whose 
record was not unknown to 
us, whom we'd seen attempt 
to carry out this sort of anti¬ 
woman agenda in the past. 

By no means was it, 'Oh, 
these guys are so good,' and 
somebody tried to divert it. 
The blow back from that has 
hurt them a lot. But it's also 
hurt other groups on the pink 
bandwagon. They have to 
say, 'Oh, we aren't Komen, we 
aren't the ones who did this.' 

B: Oh,Ihaven'tseenanyofthat, 
but yeah, that's interesting. 

E: I go to women's sporting 
events, and almost the only 
really good pink thing I've seen 
was the UC Davis women's 
basketball team had on pink 
and black argyle socks with 
their uniforms, and I really 
liked that. 

B: Yeah, there's that whole, 
'think before you pink' idea. 

E: Tell us a little about that, 
'think before you pink.' 

B: It's just in response to things 
that you buy, where a certain 
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percentage of this goes to fight breast 
cancer, but it goes to the Komen Center, it 
goes to this organization that doesn't fully 
support women. But then, also, you're 
buying these products that were made in 
China, that were made with - 

E: Slave labor. 

B: Slave labor, yeah. I think even KFC has 
something that's like, 'Buy a bucket of 
chicken and we'll give 1% of our proceeds 
to the Komen Center.' And what is that 
doing?? 

E: Well, exactly, you're pink-washing the 
standard corporate and essentially anti¬ 
woman if not anti-human agenda, when 
you get on board, 'Oh, I see pink, I'll give 
them my money' It's like, who are they, 
what are you getting for your money, 
what are they doing with your money. 

Because, you know, Howard Jarvis of 
Proposition 13 fame made his money 
by setting up Democrats for Goldwater 
offices and putting all the money he 
raised in his pocket. That's how he got 
rich enough to run Prop 13 through, back 
in the '60s, the 70s, so be careful who you 
give your money to. 

B: Yeah, you really have to be aware. Do 
your research, and figure out what it's 
really supporting. 

E: That's it. If somebody's buying a lot 
of ads and putting logos everywhere 
and having a lot of corporate partner ad 
campaigns, then you start to wonder, 
'Is that where our money's going?' 
My experience with Women's Health 
Specialists and similar agencies that are 
deeply involved in direct service provision 
and advocacy is, that's the focus, rather 
than, 'We're gonna make a name, we're 
gonna have a cute logo, we're gonna have 
partners, and we're gonna look good.' 

B: Women's Health Specialists is definitely 
there for our clients; we're not about 
trying to promote this ideal that we're not. 
We're there to help women - and men. 
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E: Well I was back in school in Athens, 
Georgia, where the University of Georgia's 
located early in the century, and you could 
not get an abortion in that whole part of 
the state. You had to go to Atlanta. 

Now there's a university with 30,000 
people there, there's hundreds of 
thousands of people in the general area, 
and it was not possible to get abortion 
services in that area - at all. And that's a 
constant fight. I believe now there's a bill 
in Congress to prohibit any provision of 
abortion services to any military member 
of the armed services, even in cases of 
rape. 

B: Yeah, I read that. 

E: So suddenly it's like, you know, those 
fantasies of Sharia Law, where you have to 
bear your rapist's child, it's the law. And 
there we go. It's just a scary prospect. 

B: Yeah, even here, we see women coming 
from all over the area; we get them from 
Nevada, we get them from Arizona. It 
goes on, it goes on weekly, it goes on all 
the time. 

E: Is it Missouri, they're talking about 
three visits to a clinic before you can 
actually have a procedure? 

B: Oh wow, I haven't heard that. 

E: Right, it's just outlandish hurdles. 

B: And I think a lot of people would think 
that going to the clinic is easy - you just go. 
But you're not taking into account women 
who work, women who have kids, women 
who have transportation or money issues, 
childcare - there's just so many factors. 
Is English a primary language? Is there 
going to need to be a translator? 

E: And now we're getting this 20-week 
threshold artificially inserted into it under 
criminal penalty. And this myth of fetal 
pain enters in, and there's no end to the 
pretexts on which this war on women's 
health is based. 


B: Yeah, they just keep trying to add more 
and more rules. 

E: Well, that's it, if you have to make 
three clinic visits, and you have to catch 
two buses and get time off three jobs and 
provide childcare for your existing two 
or three children, and come up with the 
money, and do it in a way that doesn't 
disrupt your home life, or whatever is 
going on, you can pretty much time¬ 
out some substantial part of the client 
population, I'd think. 

B: Yeah, definitely. And you're cutting 
off the people that need the services the 
most. 

E: Exactly. I think that's what makes 
calling it a war on women make sense. 
You pick off the ones that are easiest 
to pick off, because they have limited 
resources and limited opportunities, and 
you force pregnancy and force birth, and 
punish people for being pregnant, for 
being human. 

B: Even for being poor. Rich women are 
always going to be able to afford services. 

E: That's always so amazing, you know, 
those can be provided in an OB-GYN 
office, in a private clinic that's not even 
known about. 

B: There's not protestors in front of those 
places. They specifically target these non¬ 
profits that women who can't afford those 
private OB-GYNs go to. 

E: And friends who have worked as 
clinic escorts and worked in clinics say 
it's surprising, the women who come in, 
who are spouses of or otherwise in that 
anti-choice world coming in for abortion 
services. I remember a bumper sticker 
that said, If you're against abortion, don't 
have one. 

It was just so much of the hypocrisy of 
that, saying, well you can't have it because 
you're poor, and we'll fly to New York and 
go to a Park Avenue private clinic and stay 
a few days in a luxury hotel, and fly back 

J 







r 

home. No questions asked 
there. 

One thing I wanted to be sure 
to ask you about, is we've 
done a little business with the 
Bitchin' Bake Sales group that 
you've worked with some this 
year. 

B: Yeah, Bitchin' Bake Sales! 
They always pick a different 
fund for the monthly bakesales 
and all the proceeds go to 
that fund. Our clinic was the 
recipient of all the bake sales. 
Not our clinic specifically, but a 
fund that goes to women who 
need abortion funds. 

E: I remember you delivered 
some stuff to me during that 
month, during one of our 
KDVS events, and it was a 
fund that specifically provided 
transportation and lodging, 
and that direct logistical 
assistance to women who 
were having to travel or 
otherwise incur significant 
expenses to avail themselves 
of abortion services. 

B: Yeah, that's our Women in 
Need fund. 

E: I was really pleased to see 
that was out there, because 
a right that's apparently 
available but costs too much 
or is too far to travel or is too 
many days away staying in 
a hotel that you can't afford, 
is a right that's not really 
accessible. 

B: We even had one woman 
here that came from - I'm not 
sure where she came from, 
but she came from far away - 
she ended up taking the train, 
and she didn't have enough 
money for a hotel room, so she 
ended up staying the night in, 


like, a hospital, in a bathroom, 
because it was the only 24- 
hour place she could find. 
That's not okay. 

E: I know you're not one of 
the managers or anything 
with Bitchin' Bake Sales, but 
I know you've worked there, 
and I know it's vegan baked 
goods and monthly sales, and 
I gather that one of them's 
going to be to get some graphic 
services for Bitchin' Bakesales 
and start building your brand. 

B: I believe that one's coming 
up this Saturday. She usually 
holds them at Phono Select. 
The woman who does it is by 
far the best baker I've ever 
met. 

E: I have to say, I have had 
some pretty amazing treats 
from there. The Mexican 
hot chocolate snicker 
doodles were terrific, and the 
chocolate-dipped macaroons 
were amazing. I was grateful 
that you were able to make 
deliveries on those, one to our 
fundraiser, and one to some 
other event around that time. 
We were able to hook up with 
Bitchin' Bake Sales. 

B: Yeah, that was great, that 
was such a help. 

E: I really am pleased it's 
out there. What's the old 
saying, we wish for the day 
when there will be funding 
for schools and hospitals, and 
the air force will have to have 
a bake sale to buy a bomber? 
You really do just wish for 
that- that we could get the 
things we need and not send 
our money in pallets of cash to 
be lost in other countries and 
used to kill their citizens. 


I guess you're about to be off 
for the summer, working in 
the mountains. 

B: Yeah, this Saturday is my 
last day, and then it's going to 
be unknown. 

E: I was able to work as a forest 
ranger between one round 
of school and the other when 
I was in my early twenties, 
and I fought forest fires and 
did things like that, and I've 
always been grateful that I had 
that opportunity. If I had said, 
'oh I have this job and I have to 
stay with it at all costs,' I never 
could have spent the summer 
in the High Sierra, and really 
come to know the region I live 
in, and Nature, and all that, so 
it makes perfect sense to me. 

B: Yeah, I'm definitely hoping 
for that, rather than some 
regretful... 

E: Any opportunity like that is 
well worth taking and getting 
out somewhere different. 

B: I'm really excited about it. 

E: When I went back home to 
my life there in the Southeast, 
I missed the big scenery of the 
Sierra Nevada every single day. 
And I think it was just because 
I had spent all that time in 
the woods, in the forest, in 
the mountains, that I knew it 
was there, and I knew it was 
something that I could come 
back to when the time came. 

What do you see out there in 
the future - what would you 
like to be doing after this field 
season is over? 

B: I'm not sure yet. I'm 
hoping to work for another 
similar agency, if not in the 
Sacramento area, maybe in 


the Bay Area. I want to get 
my degree in social work, so 
eventually I'll have to apply to 
grad school. 

E: I know we have a few KDVS 
DJs who are going on for social 
work grad school now, and 
really looking at providing 
services to returning veterans, 
to kids, incarcerated juveniles, 
and other people who really 
are in need. You've been 
working with a population 
that has that need. It really 
gets under your skin, it gets in 
your blood, doesn't it? 

B: Yeah, definitely. You get 
really empowered and want 
to go out and change things 
for the better. 

E: There are few things more 
worthwhile than that. To go 
out and make other people's 
lives better - there's more 
to life than just getting more 
stuff, it seems like. Well, I 
guess we're running out of our 
opportunity here. Anything 
you would like to share with 
KDVS listeners and readers of 
KDViationS? 

B: Just get more involved 
with the community; there's 
a lot of different programs and 
things going on, like Slutwalk, 
Women Take Back the Night, 
and different groups that 
work together, trying to make 
positive change around here. 

E: We're glad you've done 
what you've done thus far. We 
look for great things from you 
in the future, Bethany. Thank 
you so much for joining us 
today. 

B: Thank you. 







What would Annette roniceWo sound like if 
she were possessed by demons, swimmug 
through Disneyland on ISD, and played 
on a melted record? listen to MOM's 
greatest shits release from Dormer Kecords 
to fnd out. The Sacramento musician 
and performance artist skips into our 
netwares wea rag a faded, too small, red 
dress with no underwear, (or sometimes 
notfofg at all), Mickey House ears, and her 
face obscured by a mask of fur and duct 
tape. This petite "monster" has shocked 
audiences by peeiig onstge and then ma kifg 
a snow angl ai it.gyratiig a round with 
a dead, rottag octopus, made it ram with 
live cockroaches from a jar, and pelted 
spectators with a cow's heart. If you 
aren't careful (or ifyou're lucky) you may 
gt groped. Despite all of this she never 
seems to lose her twrsted charm. MOM is 
fiin, disturt>iig, and talented. You've never 
witnessed anythttg like her. 

Pour yourself a cup of tea and get to 
know her. 

Anne Halo, What do you want people to 
know abut mom? 

MOM: I am very shy, eostl, I am 
incredibly sty and I Mush a lot. igot the 
rosiest of cheeks (and ass cheeks) and 
sometimes iget mistaken for a walking 
sunburn, igrew up m a family of 16 and 
we are all classically trained musicians. I 
mean golly... Beethoven was a friend of 
mme and my unde was rnnkenstem. I ran 


a successful chocolate company w Holland 
m the early 60's... not many folks know 
that. The Basics of MOM is that I am the 
hardest working MOM <n show f>c and a 
got a heart of pure gold. I am a lady! 

AH: Does MOM mean something other than 
mother 

lama 

iadu of 

course” 


MOM: I'm dyslexic and I don't understand, 
Can you please ask that backwards ? My 
real MOM has been to Disneyland before, 
©rad klght i97S. S hegpt her photo taken 
with goofy and she had cotton candy pmk 
hmr and was wearing a full pink and white 
disco uniform. She was a d>sco star. 

AH: I heardyou've worn a merkffl on 
st^e. what is a merkm? 

MOM: (Jo, that was my natural fur. i mean 
I am a mouse lady and all. Since I am old 
now and my fur is thinning... soooo... 
that part fell out, that is why I play naked 
most of the time. 6otta show off my 
wnnklesf ifeel like I have ^ed gracefully. 
I am a rare type of hairless mouse as well 
and we become more valuable when we 


meet the elderly point ofour lives when 
our fdr falls out. Maybe I will be put up 
for adoption, bought fbr a ridiculous price 
from a millionaire, and I can piss all over 
th&r mansion and eat all their fbod/ 

At1= flow doyou want to inspire people ? 

MOM: There is nothug to be bummed out 
about m life and that you probably got 
only once to live. If you smile and let 
your heart shine like a gold nugget, then 
I believe it will be as sweet and smooth 


Afl: What is your favonte snack? 

MOM: oh Qoodnessf i could write a 
whole book on the subject of SklACKS. I 
love gummy worms (or even real worms), 
deviled ^gs, pg£ 'n' a blanket, and hot 
dogs are my top favonte snacks. My 
birthday is commg up and I am goifg to 
only eat hotdog all day. I actually eat 
about i hot dogt a day decorated with 
ketchup, onion cnsps, and relish. 

At1= Doyou sM live m a pineapple ? 

MOM: Born and raised mother flickers! The 
only problem with living m a real pineapple 
is that sometimes inconsiderate fools take 
a bite out the establishment. 


as m ilk and honey. Make a mess, take the 
best shit ofyou life, eat as many hotdogs 
asyou want, kiss a stranger, and fly a 

/Vine wo ntffm/s MOM m «° % 
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Afl: Have jou ever met Micfcej 
House? 

HOH: l^rabbed fits tall sacfc 
(nice pacfc^el) once in a 
photo shoot. We used to t>e 
m the same model q^encj. Did 
jou know fie is really gpod 
at f>a(let? tie taught me all 
my dance moves, then we 
kmda fell outta contact with 
each other he got all famous 
and shit, put iwish him luck! 
What a swell fella/ 

K All: What are 
§ CJ Jour musical 
I / influences? 


HoH: The d'rt on the ground, 
food, chcfcetj clack of the 
heart, and old cartoons, little 
Richard and Do inddley are my 
all time favorite musicians. 

All: Why do jou thmk there 
is so much cannipahsm gpitg 
on lately ? 

HoH: tvejone has their own 
personal preference m dmmg. 
I'm sick of the "hath salts" 
craze ^11$ round. Rea Ik) 
thougfiijust thmk majbe 
something chemically wrong is 
leakmg into the universe and 
1 don't thmk it s zombies. i 


am a horror mowe fanatic and 
I thmk zombies are terrify 
poring...what l thmk is really 
gping on is more like daytime 
werewolves having a party. 

AH: Why do you throw animal 
farts and carcasses at jour 
audience? 

HOH: I am a Iad9 of course/ 

AH: in jour wildest dreams, 
what would |>e the ultimate 
HOH performance ? 

HOH: first, i would have 
to learn how to fly a plane. 

I would wanna do a partj 
plane show and dress up like a 
stewardess and serve evefjone 
cocfttartsofpiss.iwannado 
this dunng tornado season 
because I loi/t tornadoes. I 
would want the plane to fly 
ngjjt through a tornado and 
experience a really nerve- 
racftifg, turbulence. This would 
then result m the plane crashing 
and it smoothly landing (no 
one gpts hurt) on the world's 
largest skp m slide, zveiyone 
then exits the plane and there 
is a hotdog roast ready and 
waititg served bj people 


dressed m Disnej character 
costumes, i thmk that sounds 
realistic! Another idea would to 
play on a movitg pg tig truck 
dong constant donuts m a 
largf abandoned parking lot. 

Afl: Do jou have any new 
material coming out? 

HOH: I am working on several 
different projects for HOH, 
which mdudes a full-letjgjth 
movie! shot on Vfls and 
released on VHS... it will pe 
released next winter solstice. 

I don't wanna gjve out all the 
details of it pteyet. lam 
also working on a monthly 
HOH comic with a fh end, which 
will partly pegjow m the dark. 
I am rewrdmg more material, 
put i don't wanna saj what 
it is pteyet. When the next 
music release comes out it’ll 
propaply pe a self-release, and 
it is gpng to come with a 
scroll, on the scroll is gpitg 
to pe a treasure hunt m which 
I am gpitg to hide certain 
opjects m certam places... All 
oVtR... diflerent cites and 
states, if jou find >t then you 
will wm a personal phone call 
with HOH or a love letter 
because jou won my heart. 
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The recent resurgence in folk (and its sub-genres) 

HAS SEEN HANX UK AND US BANDS WINNING BIG AUDIENCES AND FAHOUS 
FANS - FROM BON IVER HEADLINING ENGLISH FESTIVALS TO HuilFORD 

and Sons meeting President Obana. There's a slight tendency 

IN THE HUSIC PRESS TO NAHE THIS A SCENE, AS IF IT IS A NEW MOVEMENT 
BRINGING TOGETHER HUNDREDS OF MUSICIANS; A REVIVAL OF '60s 

North America or 70s Britain. However, the variety of bands and 

SINGER-SONGWRITERS IN THE UK - MANY OF WHOM HA/E BEEN PLAYING 
LIVE CIRCUITS FOR YEARS - PROVES HOW VERSATILE THE CURRENT 
I MUSIC SCENE IS. WHILE ITS ROOTS DO LIE IN THE REVIVALS OF 40-50 




I YEARS AGO, MUSICAL 
ARE WIDE RANGING: 
BLUEGRASS, 
i PSYCHEDELIA, POP 
WITH THIS INTEREST 
NEW MUSIC HAS 
STRONG LOCAL 
FESTIVAL INDUSTRY 


INFLUENCES 

Gaelic jigs, 

COUNTRY, 
AND PUNK. And 
IN GENRE NIXING, 
BEEN GENERATING 

support. The 




B y 1, , C r Knapp is B00 """ 5 ’ EVEN 

AT SMALLER RURAL ® ' VENUES, AND 

DESPITE THE WET SUMMER WEATHER. ALTHOUGH CONCERT HALLS AND 
SWEATY BASEMENTS ARE CLOSING DOWN WITH DISTURBING FREOUENCX, 
FOLK CLUBS ARE GOING STRONG. LONDON-BASED PROMOTERS THE 

Magpie's Nest recentlx split into two organisations, The Nest 
Collective and Two For Jay, continuing to put on some of the best 

SHOWS AND FESTIVALS ACROSS BRITAIN. THE ENGLISH FOLK DANCE AND 

Song Societx (EFDSS) is going strong, hosting manx local and 

INTERNATIONAL BANDS AT CECIL SHARP HOUSE IN LONDON. 

Traditional folk has alwaxs enjoxed a devoted non- 
mainstream AUDIENCE WHILE ALSO CROSSING OVER, WITH ACTS SUCH 
as Newcastle's The Unthanks and a series of Transatlantic 

SESSIONS APPEARING ON BBC CHANNELS RECENTLX. SlNGER— 
SONGWRITERS WITH ROOTS INFLUENCES HAVE BEEN KEy TO THIS, 
FOR EXAMPLE SCOTTISH MUSICIANS ALASDAIR ROBERTS AND NAIRI 

Horrison, whose new album is sung in Scots Gaelic and also 

FEATURES TREMBLING BELLS. ELSEWHERE, NEWER BANDS SUCH AS THE 

Mariner's Children are clearlx influenced bx Scottish, Irish 
and English folk traditions, with male-female harmonies and 

USE OF STRINGS AND MANDOLIN. TeT TRACKS USING GROUP SHOUTS AND 
HEAVX DRUMMING HOVE IN THE DIRECTION OF A MORE AMERICAN ROCK 

sound, like Mute Rabbits or Local Natives. 

This American inclination can be heard everxwhere 
in British music at the moment, for example in the lamentful 

COUNTRX TUNES BX AHAB. AUSTRALIAN-BORN ElHLX BARKER AND HER 

band The Red Clax Halo are a distinctive sound on the English 

HUSIC CIRCUIT, WITH AN INSTRUMENT-JUGGLING LIVE SHOW 

h W and three albums of material. Barker's reputation 


r?' 




HAS BEEN SOLIDIFIED BX COLLABORATIONS WITH FRANK TURNER, 
NOWADAXS SELLING OUT STADIUMS IN LONDON, AND VIOLINIST ELIZA 

Carthx, daughter of Martin Carthx and Norma Uaterson - two 

OF THE MOST IMPORTANT AND REVERED ENGLISH FOLK REVIVALISTS. 

The combination of banjo, fiddle and female vocals used bx 
Sussex band Hatful of Rain is one of the host impressive 

TAKES ON A TRANSATLANTIC SOUND. THEy DESCRIBE THEMSELVES AS 

"British folk with Appalachian roots" and the musicianship of 
THEIR 2012 DEBUT WAX ON UP THE HlLL HAS WON ACCLAIM FROM THE 
HUSIC PRESS. 

Less obvious links td American music can be found in 
DR y The River, who are made up of band members of various Diy 

POST-HARDCORE BANDS - A SCENE PROMPTED BX SOUNDS FROM THE US 
IN THE HID-90S, WHICH BOOMED IN THE UK AND IRELAND IN THE EARLX 
2000s. (It also spmned Million Dead, Frank Turner's old band). 

LxRICAL, EMOTIVE LXRICS AND Fuzzy GUITARS FORM AN INTERESTING 
ATMOSPHERE AROUND THE INDIE-FOLK BACKBONE OF THEIR SONGS. 

Along a different vein, Chris T-T has the political 

BUT PLAXFUL BENT OF BlLL BRAGG'S ACOUSTIC PUNK, BUT WITH A 
BETTER VOCAL RANGE. He STARTED IN THE LATE '90s AND CONTINUES 
WITH THE LO-FI APPROACH OF THAT PERIOD, BUT THE SONGS ALSO 
HAVE A GREAT SENSE OF HUMOUR - ONE RECENT SONG IS ABOUT TOP 

Gear presenter Jeremx Clarkson wiping out the last of the 
Fraggles. Chris has a diverse catalogue, from protest album 
9 Red Songs to a show of A.A. Milne poems performed at the 
Edinburgh Fringe Festival. 

More mainstream bands have been generating 

ATTENTION FOR BRITISH FOLK, TOO. BANDS FRONTED By ETHEREAL 
FEMALE SINGERS MAX HAVE BECOME A BIT OF A MUSICAL CLICHE SINCE 

Florence and the Machine arrived in 2009. Nonetheless 

THERE HAS BEEN A CROP OF FANTASTIC SONGWRITERS PAXING TRIBUTE 
TD FEMALE MUSICIANS SUCH AS SANDy DeNNX, JoNI MlTCHELL AND 

Kate Bush. Beth Jeans Houghton is a great example of the 

BALANCE BETWEEN ATMOSPHERIC POP AND WELL-WRITTEN FOLK, 

while Daughter takes a heavier psxch-folk approach. 

Overall, both new and old musicians around the 
UK and Ireland have shown how diverse the current music 
scene is. Although, latelx, 'folk' has become a generic term 

IN THE MUSIC PRESS, COVERING ANXTHING VAGUELX ACOUSTIC OR 
HARMONISED, IT HAS ALSO SPREAD ACROSS MANX OTHER GENRES. THE 
CONTINUED INVESTMENT IN FOLK TRADITIONS, SUCH AS IN THE USE 

of Irish and Scots Gaelic or the reworking of shanties, has 

REVISITED NATIONAL CULTURES FROM A DIFFERENT DIRECTION. 

-Alice hails from London, UK. She came to dwis in 

2009 ON A FOREIGN EXCHANGE PROGRAM AND HAD A RADIO SHOW ON KDVS 
AS WELL AS BEING PART OF THE SHORTLIVED DWIS BAND WORLD LOSERS. 



I’ve been a DJ at CJSYC (the campus community 
station here in Calgary AB, Canada) for over four years now. I 
host a show called Off Duty Trip, which has been airing since 
September 2009 1 specialise in playing postp>unk twee, noiserrock 
and drone, and I also try to play female artists whenever I can. 

CJSW has officially been an FM radio station since 
1985 although the stations history goes back even further. One 
triumphant incident from 1980 stands out for many: following 
arguments between the University of Calgarys students union 
and the station over programming policy and budgets, the SU 
secretly voted to shut off the station without any official notice. 


given that the first phone call I received basically amounted to, 
“are you going to play any good music? Like any rap?” and when 
I tried to explain that I was hosting a new show, the caller 
abruptly hung up. RUDE! 

Anyways. Ive had many adventures being a DJ. 
Callers are always something—one time, some guy tried to 
ask me out over the request line! Ive also had what I call “the 
robot text caller,” who instead of actually calling the request 
line would send a text, and a lady computer voice would read 
out the messages (one of them said that I was “the cutest voice 
on CJSWTbut another said “lick my arnrpit”—WlW!) 



CSJW kost Meganjorgensen-Nelson talks about music and radio in Canadas “heartland” 


Allen Baekeland. C JS s station manager at the time, caught 

wind of the SUs plan and locked himself in the station sleeping 
overnight.The SU couldnt change the locks, and the following 
morning, Baekeland began that days programming with “We 
Shall Overcome” by Pete Seeger. A few days later, the SU 
overturned the decision to shut off the station 

Today we are still going strong, with programming 
that features over 100 shows ranging from musical programs 
of all different styles, multicultural programming, and several 
assorted spoken word programs focused on feminist issues, film 
and comedy (to name but a few). Our programmers really 
reflect this—our youngest host is still a teenager, and our oldest 
is in his 80s! We’ve also recently moved to a fantastic new space 
on the third floor of the U of Cs MacEwan Hall after several 
decades of broadcasting from the horrific bowels MacEwan 
Hall We can see the sun now! 

I got my first show after about a year of volunteering (I 
mostly helped with promo writing and the processing and filing of 
CDs)agreeing to switch off with another guy for a 2-6 AM time 
slot on Wednesday nights (or Thursday mornings)This gradually 
ended up being less of a “switching”arrangement,as before too long I 
was programming that timeslot every week My first four months 
as a CJSW DJ saw me hosting a show I called PoptonesThe late 
nights were both rough and fun—I never got the super weird 
phone calls I was promised but I did get to play a lot of weird music. 
One night I was so tired that I just played the entirety of Sonic 
Youths SYR 8 (an hour-long improvisation featuring SY alongside 
Mersbow and Mats Gustaf sson) and the host of the following 
morning ja ZZ show told me that it sounded like “a cat dying.” 

I had to give up that timeslot after starting a 
summer job, but shortly thereafter I was offered a new time 
slot in the afternoon (2 4 PM). The show I was to replace was 
a popular hip-hop/beats show, which was a bit of a challenge 


Occasionally people will recognise my voice from the radio and 
ask if I’m a CJSW^ D J. which I think is quite awesome—last 
week one person asked and gave me a hug when the C JSAV 
connection was confirmed, and another person recognised my 
voice over the phone at my other job. I ve also had some really 
fun and cool things happen on the show—the first band I ever 
inter viewed on my show was Crocodiles! Since then bands such 
as the Moby Dicks, Needles//Pins, and the Cable-Knits have 
played on my show. 

As for the music scene in Calgary, we are quite isolated. 
Touring bands tend to either forget about us or simply cant 
make it here—Calgary isnt the most convenient city to get 
to. unlike Vancouver (and all the nearby cities along the west 
coast), or likewise on the east with Toronto/Montreal—but 
there is definitely cool stuff here! In the summer, the Sled Island 
music festival helps bring many bands that would normally 
skip our city here, and for four days in June, Calgary is bustling 
with music, friends, and fun.That’s not to say that Calgary for 
the rest of the year is a total wasteland, as many local artists 
are constantly working hard to put on shows. Its definitely a 
challenge here, though, and many Calgary bands dont last super 
long because people often move away within a couple of years 
of starting, but some of my current favorite acts are Bitter 
Fictions. Stalwart Sons, Fist City. Extra Happy Ghost! and 
Friendo.The music community here is super welcoming and 
friendly, and it’s a nice place to start playing music and hang out 
with other artists. 

Catch Megans show “Off Duty Trip” Wenedesays 2 4pm 

mountain time. You can also check it out online at 

http://cjsw.com/program/off duty-trip / 

and see her playlists at 

http://cjswoff dutytrip.blogspot.com/ 





CilJ Cl Oldies but Goodies 

2:30 PM-4:30 PM 


Howard 

fMidnight - 2am ‘' . ; • \. r 

Cross Causeways Casualties 

6:00 AM-8:00 AM 

Weekly on-air existential crisis 

■8:00 PM-10:00 PM 

Miss Dot & Sean 

On Deck 

Genre: Fragile Mosaic 

■Front Porch Blues Show 

From your lips to god’s ears, 

Captain Cook 


■B J & mario & JD Esquire 

honey 

Jump on deck as we 

9:00 PM-11:00 PM 

■Blues for the down home 

Genre: Folk, Garage, Pop 

smoothly sail through. 

The Chicken Years 

■blues lover. 


Genre: Alt Rock, Indie 

Mr. Mick Mucus 

UGenre: Blues 

4:30 PM-5:00 PM 

Free Speech Radio News 

Pop, Indie Rock 

Fun With Sound 

Genre: Rock 

Il0:00 PM-Midnight 

8:00 AM-8:30 AM 


MKicksville 29 B.C. 

5:00 PM-6:00 PM 

Al Jazeera News Half-Hour 

11:00 PM-Midnight 

■Tim Matranga 

Local Dirt 


FR(A)T Row 

■Garagepsychedelia, 50’s, 

Dani Lee & Anna Truth 

8:30 AM-9:30 AM 

Trotsky & Phil 

M60’s, R+B, Soul, Funk, all 

Agriculture, environment 

This Week in Science 

We Play Punk, Fuck You. 

■the best, all the time. 

and social justice. 

Dr. Kirsten Sanford & 

Genre: Punk 

UGenre: 60 ’s/Rock/Soul/Psych 

Justin Jackson 



6:00 PM-7:30 PM 


WEDNESDAY 

■MONDAY 

Refiled 

9:30 AM-Noon 

Midnight-2:00 AM 

■Midnight - 3:00 AM 

H.G. 

Poison 

Summer Session 1: 

Ir/ie Suicide Watch 

It’s a punk show. 

Dirty Girl Scout 

Audio Riot 

■Ophelia Necro 

Genre: Eclectic 

You know you want it. 

Jennifer Juniper & DJ 

■a creepfest of the suicidal, 


Call me. 

Chewy 

■macabre and murderous plus 

7:30 PM-8:00 PM 

Genre: Eclectic 

Genre: Eclectic 

■an old time horror show. 

Evening Shadows 


Summer Session 2: 

■Genre: Old Time Radio, 

Nicholas Nordiinger et ai. 

Noon-1:00 PM 

Everlasting 

^MRock, Punk, Etc. 

eveningshadows .bandcamp. 

Democracy Now! 

Chon 

Program 

com 


FUN 

■3:00 AM-6:00 AM 

Genre: original radio horror 

1:00 PM-2:30 PM 

Genre: Eclectic 

l//ie Fundamental Fre- 


Swamp Bass 

Both Alternate with: 

Uquency 

8:00 PM-9:00 PM 

Brotha Time 

Peer Pressure 

■Momo & Master Baker 

The CaCs Meow 

Genre: fortune telling, new 

Saiokin Regniidron & 

■Music from all over the space. 

Maggie Cat 

age noise, sacred sound- 

DJ Nance 

■Genre: International, Elec- 

Summer has a particular sound 

scapes, experimental... 

We force you to do what 

[Jazz 

- one which you will usually 


you knew you already 

Bernard Benson 

hear on the Cat’s Meow. 

2:30 PM-4:30 PM 

wanted to. 

g 6:00 AM-8:00 AM 

Genre: Pop, Rock, Elec¬ 

6 lectronic mail 

Genre: Eclectic 

■Tree Tops 

tronic, Indie 

Chris Kilimanjaro 


■DJ Newt 


Playing lofi, pop, psych, 

2:00 AM-4:00 AM 

■An eclectic mix of tunes to 

9:00 PM-10:00 PM 

synth, proto from a long line... 

140 Beats Per Minute 

■accompany your Monday 

The Fire Weather Forecast 

Genre: Eclectic 

Split P 

■mornings. 

Craig 

Alternates with: 

Beat Mixed Dance Music 

■Genre: Eclectic 

Current and classic adventur¬ 

Hometown Atrocities 

Genre: Dubstep, Electroni- 


ous sounds from all around. 

Todd 

ca, Dance 

8:00 AM-8:30 AM 

Genre: International, Experi¬ 

Show centering on rock of 


■ \/ Jazeera News Half-Hour 

mental, Jazz 

sorts... 

4:00 AM-8:00 AM 

\Cross-CuIturaI Currents ■ 


Genre: Rock, Pop 

Piney Prospect 

■8:30 AM-9:00 AM 

10:00 PM-Midnight 


Peter Dromgooie 

1 Trailer Talk 

The Triplofonic Sounds of 

4:30 PM-5:00 PM 

Some stones stay red. 

\Genre: International 1 

the Hacienda Sunrise 

Free Speech Radio News 

Genre: Blues, Country, 

■9:00 AM-9:30 AM 

Lady Kay 

R&B, Rockabilly, Roots 

UlYIaking Contact 

Garage, Pop, Punk, catchy 

5:00 PM-6:00 PM 


\Radio Wadada 1 

jingles and nostalgia, triplo- 

Sounds of Africa 

8:00 AM-8:30 AM 

■9:30 AM-Noon 

fonicsounds.blogspot.com 

George & Fayia 

AI Jazeera News Half- 

■«S7o ugliliouse Jamboree 

Genre: Eclectic 

News, current events and 

Hour 

■Sugar 


music from the continent. 


■Folk, Bluegrass, Country 

TUESDAY 


8:30 AM-9:30 AM 

Folk 

Midnight -3:00 AM 

6:00 PM-7:00 PM 

Psychnation 


Souls For Sale 

KDVS Radio Theatre 

Phillip Wister MFT & Dr. 

■Noon-l:00 PM 

The Color Technic 

Mick Pinn 

Art Magana 

mhjemocracy Now! 

We mix the older generation 

Original Audio Plays 

Issues in Psychology 


with the new. 



:()() PM-2:30 PM 

Genre: Soul, Jazz, Hip Hop, 

7:00 PM-8:00 PM 

9:30 AM-Noon 

Technicolor Glass 

Funk, Blues, International 

Aggie Talk 

Aggie Sports and the rest 

Summer Session 1: 

|Bffl9^M^^ffiHiHcrimewave 


Beloved En Root 

■Like a rainbow... made out of 

3:00 AM-6:00 AM 

of the sporting world. 

Emyr 

Bdeathrays ! 

The Hooligans 

Genre: Sports Talk 

Genre: Eclectic 

1 Genre: Alternative, Pop, 

DJ Sho & DJ Mastamind 


Summer Session 2: 

^^unSjmj^^^^^MElectronic, Punk, Noise 

Music Playing. 

8:00 PM-9:00 PM 

Future Astrocat 

Vinyl Records - 33’s & 45’s .V; > -.U; '' 

Genre: Hip Hop, Soul, Funk 

Mystery Surprise 

Soundsystem 








Pumpkin Spicy & 

Little Soybean 

Est in Unicomium Confidimus 
Genre: Eclectic 

Noon-1:00 PM 
Democracy Now! 

1:00 PM-2:30 PM 
Furniture Music 
Christopher Thielen 

A smattering of sound and 
silence. 

Genre: Eclectic 

2:30 PM-4:30 PM 
Cool & Deadly 
DJ Tangosaurus Rex 

Keepin’ the old-school vibes 
of Reggae alive. 

Genre: All kinds of Reggae 

4:30 PM-5:00 PM 
Free Speech Radio News 

5:00 PM-6:00 PM 
Dr. Andy’s Poetry & Tech¬ 
nology Hour 
Dr. Andy 

Talk about Poetry & Tech¬ 
nology with frequent guests. 

6:00 PM-8:00 PM 
No Regrets! 

RenDawg & One Hit Wonder 

A sassy mix of tunes that 
will leave you saying “No 
Regrets!” 

Genre: Eclectic 

8:00 PM-10:00 PM 
Destroying Minds With 
Least Resistance 
Calamity Janie, Robin 
Redbreast & Anne Halo 
This triple threat will have 
you begging for mercy. 
Genre: Eclectic 

10:00 PM-Midnight 
Air Wave Pollution 
Mr. Frankly 

Genre: Eclectic 

THURSDAY 
Midnight-2:00 AM 
Bad Ideas 

Johnald McDonald & DJ 
Nats 

2:00 AM-4:00 AM 
Prototype Party 
Elly Stain 

Blues inspired everything 
Genre: Eclectic 

4:00 AM-8:00 AM 

No Country for Bearded Men 

Babyface 


Country, Blues, Gospel and 
Folk from all around the world. 
Genre: Country, Folk, Blues, 
Gospel 

8:00 AM-8:30 AM 
A1 Jazeera News Half-Hour 

8:30 AM-9:30 AM 
An American Athiest 
Christopher Thielen 

News and topics relating to 
religion and critical thought. 

9:30 AM-Noon 
No Bluffin’ 

DJ New Twist & Inky Moot 

Genre: Americana, 
Soundtracks, Rock, Interna¬ 
tional 

Noon-l:00 PM 
Democracy Now! 

1:00 PM-2:30 PM 
Digital Digital Digital 
Forever 

Shiralock Holmes 

I don’t even know 
Genre: Good Stuff, Tardcore 

2:30 PM-4:30 PM 
Fever Dreams 
Goat-Man 

Charged with the sounds 
of Trip-Hop, New Wave, 
Electronic, Indie... 

Genre: Eclectic 


10:00 PM-1L00 PM 
Calling all Girls! 

Ginger Snap! & DJ 
Dreamgirl 

Surveying underground 
female artists from across 
the universe. 

Genre: Femclecdc 

11:00 PM-Midnight 
Live in Studio A 
Fenris & Anthony 

Live in Studio performanc¬ 
es from local and touring 
artists. 

Genre: Live 

FRIDAY 

Midnight-3:00 AM 
Unspeakable Cults 
Malefactor 

An ineffable journey into the 
macabre. 

Genre: All kinds of Metal 

3:00 AM-6:00 AM 
Level Up 
Dizzy Pixel 

Classical 8-bit music from 
Nintendo to the modem day 
Genre: Video Game music 

6:00 AM-8:00 AM 
Phantom Fiesta 
Sisyphus 

Musings 

Genre: Eclectic, Electronic 


4:30 PM-5:00 PM 
Free Speech Radio News 

5:00 PM-6:00 PM 
Radio Parallax 
Douglas Everett 

Science, history, politics, 
current events, whatever we 
damn well please. 

6:00 PM-8:00 PM 
Shark Hour 
Jaguar Shark 

Stupid pop music 
Genre: Pop, rock 

8:00 PM-9:00 PM 
Esotericism and the Occult 
in the Western World 
Simi 

The roots of New Age, 
echoes of the cosmos. 

Genre: Adult Contemporary 

9:00 PM-10:00 PM 
USSR Radio Sputnik 
Natasha & Boris 

“Communism doesn’t work 
because people like to own 
stuff’ - Frank Zappa 


8:00 AM-8:30 AM 
A1 Jazeera News Half- 
Hour 

8:30 AM-9:00 AM 
Anarchist Handbook 

Political issues framed 
from the anarchist perspec¬ 
tive. 

9:00 AM-9:30 AM 
Everyone Is Gay 
Tali, Kristin, Dannielle 

Whatever you are going 
through, and however you 
identify, we will talk about 
it! 

9:30 AM-Noon 
Good Good tribute to 
The Mighty Hawk 
Mr. Glass 

Post Adult Contemporary 
Core 

Genre: Soul, Hip Hop, Jazz 

Noon-l:00 PM 
Democracy Now! 

1:00 PM-2:30 PM 


Day In, Daze Out 
Clementine 

Twee douchery and songs 
you’ve heard in movies. 
Genre: Eclectic 

2:30 PM-4:30 PM 
Tripping with the Flower 
Vato 

Flower Vato 

Genre: International, Eclectic 

4:30 PM-5:00 PM 
Free Speech Radio News 


5:00 PM-6:00 PM 
Speaking in Toungues 
Richard Estes 

Social commentary and inter-* 
views with an emphasis upon 
anti-authoritarian practice. 


■national and international. 

I Genre: Blues (folk, jazz, rock) 

9:00 AM-Noon 
Saturday Morning Folk 
Show 

Robyne Fawx & 

Bill Wagman 

Any Kind of Folk 
Genre: Folk 

Noon-2:00 PM 
The Prog Rock Palace 
DJ Markuss 

Progressive rock and jazz, 
Prom the 60’s to the present. 
Genre: Prog rock and jazz 


6:00 PM-8:00 PM 
The Creaking Hinge 
Theo & Quill 

Garage for the good times, 
Blues for the drinkin’. 

8:00 PM-10:00 PM 
Sounds Like Work 
Loren 

Out Sounds & Cerebral 
Nonsense with Rockin’ Pop 
Moves 

Genre: Psych, Drone, Rock, 
Electronic, Experimental 

10:00 PM-Midnight 
1000 Points of Fright 
The Pirate 

A ton of guests, metal, ticket 
giveaways, anger issues... 
Genre: Metal, Hardcore etc. 

SATURDAY 

Midnight-3:00 AM 
Raise the Dead 
Blasphemer 

Black, Death, Pagan, Viking, 
Grindcore and Ambient 
Horror 

Genre: Metal 

3:00 AM-6:00 AM 
Beyond the Stench of 
Death 
Polluter 

Music that is hard, loud and 
obnoxious with homages to 
the masters. 

Genre: Hard Rock, Heavy 
Metal 

6:00 AM-9:00 AM 
Buried Alive in the Blues 
ig Dave 

Vhat better way to start 
your weekend? Blues from 
everywhere - new and old, 


00 PM-4:00 PM 
Cactus Corners 
Ed 

Euphony and Cacophony 
Contact cactuscomerskdvs[at] 
gmail[dot]com. 

Genre: Classical, Avant-Garde 

Alternates with: 
funk Food 
Cafecito 

Genre: Eclectic 

4:00 PM-7:00 PM 
Crossing Continents 
Gil Medovoy 

Genre: World/International 

Alternates with: 
Transatlantique 
Chocolate Puma 

Africa, among other continents. 
Genre: International 

7:00 PM-9:00 PM 
Today’s Aberration Tomor¬ 
row’s Fashion 
Jeffrey 

A New Release Multi-Genre 
Mash Up. 

Genre: Eclectic 
Alternates with: 

Noise Loves Audio 
Anne Halo 
The art of noise 
Genre: Indie, No Wave, Surf, 
Post-Punk, Shoegaze etc. 

9:00 PM-1L00 PM 
Upper Realm Shrieks: 
Music & Words 
David D. Young 

A continuously evolving 
show with music and words 
from all periods of recorded 
musical history. In Flux! 
Genre: Bluegrass, Spoken 
Word, Blues, Jazz, Rock 

11:00 PM-Midnight 
Joe Frank 
M. Riots 

http://www.joefrank.com/ 



MINDY 

“CROSS- 

CULTURAL 

CURRENTS” 





OPHELIA NECRO 
“THE SUICIDE 
WATCH” 


MOMO & MASTER BAKER 
“THE FUNDAMENTAL 
FREQUENCY” 


PAPA WHFFI TF 
RADIO WADADA” 


JUSTIN DESMANGLES 
“NEW DAY JAZZ” 


DJ DON SEQUITUR 
“DON’S RECORD SHOW’ 


THE FRONT PORCH 
BLUES SHOW” 


TIM MATRANGA 
“KICKSVILLE 29 B.C. 


SUNDAY 


DJ NEWT 
“TREE TOPS” 


THE COLOR 
TECHNIC 
“SOULS FOR SALE” 


DJ SHO & 

DJ MASTAMIND 
“THE HOOLIGANS” 


CAPTAIN COOK 
“ON DECK” 


ALJAZEERA ENGLISH NEWS 

ALJAZEERA ENGLISH NEWS 

TRAILER TALK 

JUSTIN JACKSON & KIRSTIN SANFORD 

“THIS WEEK IN SCIENCE” 

SUGAR 

“SLOUGHHOUSE 

JAMBOREE” 

DIRTY GIRL 
SCOUT 
“POISON” 

“DEMOCRACY NOW” 

“DEMOCRACY NOW” 

CRIMEWAYE 

“TECHNICOLOR GLASS” 

BROTHA TIME 
“SWAMP BASS” 

MISS DOT & SEAN 
“CROSS CAUSEWAYS 
CASUALTIES” 

CHRIS 

KILLIMAN- 

JARO 

“ LECTRON- 
IC MAIL” 

TODD 

“HOMETOWN 

ATROCITIES” 

“FREE SPEECH RADIO NEWS” 

“FREE SPEECE 

[ RADIO NEWS” 

“LOCAL DIRT” 

GEORG! 

“SOUNDS 

E & FAYIA 

OF AFRICA” 

H.G. 

“REFILED” 

MICK PINN 
“KDVS RADIO THEATER” 

STEVEN VOTE 

“EVENING SHADOWS” 

“AGGIE TALK” 


MAGGIE CAT 
“THE CAT’S MEOW” 


CRAIG 

THE EIRE WEATHER FORECAST’ 

LADY KAY 
“THE TRIPLOFONIC 
SOUNDS OF THE 
HACIENA SUNRISE” 


MONDAY 


HOWARD 

“MYSTERY SURPRISE” 


MR. MICK MUCUS 
THE CHICKEN YEARS” 


TROTSKY & PHIL 
“FR(A)T ROW” 























































“PEER 
PRESSURE” 


“AUDIO 

RIOT” 


SPLIT P 
“140 BEATS 
PER MINUTE” 


PETER DROMGOOLE 

“PINEY 

PROSPECT” 


ALJAZEERA ENGLISH NEWS 

PHILLIP WISTER MET & 
DR. ART MAGANA 

“PSYCHNATION” 


EMYR 

“BELOVED EN 
ROOT” 


“DEMOCRACY NOW” 


CHRISTOPHER THIFI FN 
“FURNITURE MUSIC” 


QEfQQSS 

JOHNALD MCDONALD 


& DJ NATS 

“BAD IDEAS” 


ELLY STAIN 
“PROTOTYPE PARTY” 


DI TANGOSAURUS REX 

“COOL & DEADLY” 


“FREE SPEECH RADIO NEWS” 

“DR. ANDY’S POETRY & 
TECHNOLOGY HOUR” 


RENDAWG & 
ONE HIT WONDER 

“NO REGRETS!” 


BABYFACE 
“NO COUNTRY 
FOR BEARDED 
MEN” 


ALJAZEERA ENGLISH NEWS 

CHRIS THIELEN 
“AN AMERICAN 
ATHEIST” 


DJ NEW TWIST & 
INKY MOOT 
“NO BLUFFIN’’ 


“DEMOCRACY NOW” 


SHIRAFOCK HOFMES 

“DIGITAL DIGITAL 
DIGITAL FOREVER” 



MALEFACTOR 

“UNSPEAKABLE CULTS’ 


DIZZY PIXEL 
“LEVEL UP” 


SISYPHUS 

“PHANTOM FIESTA’ 


ALJAZEERA ENGLISH NEWS 

“ANARCHIST 

HANDBOOK” 


TALI, KRISTIN & DANNIELLE 

‘EVERYONE IS GAY” 


CALAMITY JANIE, ROBIN 
REDBREAST, & ANNE HALO 
“DESTROYING MINDS 
WITH LEAST RESISTANCE” 


MR. FRANKLY 

“MR WAVE POLLUTION” 


WEDNESDAY! 


GOAT-MAN 
“FEVER DREAMS” 


“FREE SPEECH RADIO NEWS” 

DOUGLAS EVERETT 
“RADIO PARALLAX” 


JAGUAR SHARK 
“SHARK HOUR” 


MR. GLASS 

“GOOD GOOD TRIBUTE 
TO THE MIGHTY HAWK” 


“DEMOCRACY NOW” 


CLEMENTINE 
“DAY IN, DAZE OUT” 


SIMI 

“ESOTERICISM AND THE OCCULT 
IN THE WESTERN WORLD” 


BORIS & NATASHA 
“USSR RADIO SPUTNIK" 


GINGER SNAP & DJ DREAMGIRL 

“CALLING ALL GIRLS!” 




FENRIS & ANTHONY 

‘LIVE IN STUDIO A” 


THURSDAY 


FLOWER VATO 
“TRIPPIN WITH THE 
FLOWER VATO” 


“FREE SPEECH RADIO NEWS” 

RICHARD ESTES 
“SPEAKING IN TONGUES” 


THEO & QUILL 

“THE CREAKING 
HINGE” 


THE PIRATE 
‘1000 POINTS OF 
FRIGHT’ 


FRIDAY 


BLASPHEMER 
RAISE THE DEAD’ 


POLLUTER 
“BEYOND THE 
STENCH OF 
DEATH” 


BIG DAVE 
“BURIED ALIVE 
IN THE BLUES” 


ROBYNE FAWX & 
BUT WAGMAN 

“THE SATURDAY 
MORNING FOLK 
SHOW” 


DJ MARKUSS & 
THE D. EFKAN 
‘THE PROG ROCK 
PALACE” 


LOREN 

“SOUNDS LIKE WORK” 


CAFECITO 

“JUNK 

FOOD” 

ED 

“CACTUS 

CORNERS” 

GIL 

MEDOVOY 

“CROSSING 

CONTI¬ 

NENTS” 

CHOCO¬ 
LATE PUMA 
TRANSAT- 
LANTIQUE 

JEFFREY 

“TODAY’S 

ABERRATION, 

TOMORROW’S 

FASHION” 

ANNE HALO 

“NOISE 

LOVES 

AUDIO” 

DAVID D. YOUNG 
“UPPER REALM SHRIEKS: 

MUSIC & WORDS” 


“JOE FRANK” 






















































I should probably preface this article with the disclaimer 
that due to the very nature of the problem, my ability to write 
comprehensively on the music scene of Vacaville and its 
problems is limited to my own experience. My knowledge 
of municipal matters is also probably askew- but my recol¬ 
lections were real to me; as well as many of the kids from 
Vacaville, Tm sure that there are bands and scenes that I have 
no idea about that I have some faulty ideas about what actu¬ 
ally happens and where, and eveiything may not be as bad as 
it seems. That being said, it seems awful 

Maybe the most lo^calplace to start when describingthe music 
scene ofVacavihe is vwthitspubhcconcert series “Creekwalk.” 
Imnot entirely sure if this is what the concert series is actually 
called, but I do know that legions of kids went through middle 
school and high school asking their friends whether or not 
“they were going to Creekwalk.” L among them. 

The concert series started as a sort of advertisement for a new 
path that the city had built around a creek that runs through 
downtown. The creekruns agood thirty, maybe forty, feet below 
Main Street and the lowest level of the park (where the concerts 
were held.) In order to walk the path, one had to descend some 
concrete stairs and could then ei\joy a vertical distance and sub¬ 
sequent isolation from the husde/busde of the concert that bum¬ 
bled along loudly overhead Two or three years later, the path 
was shut down for some reason I never asked anyone about. A 
few large, wooden planks were placed in front of the entiyways 
and the lights were cut. After that happened a lot of dru^ and 
general shifty things started transpiring down there during 
Creekwalklremember my motherwamingme not to go down 
where “the gangsters hung out.” The city eventually reopened 
the pth, but by that time it had been established that the creek 
was not a place for kids. The supposed low life became literal 
and that was the core element, I think, of Creekwalk. The main 
reason itheldsome sort of draw, adventure hummedin the dark 
canyonjust beyond the stage. The second part of Creekwalk was 
the actual concert, held in the park. Closest to main street in the 
plaza, was the stage. The stage where, invariably, I Med to no¬ 
tice when the band stopped playing and when the tape of “Play 
That Funky Music White Boy” was broadcasted For years, I 
k^^thoughi that every band was required to play that 
^l^song. It made sense, toa because every time the song 


came on, the loosely packed mob of drunk fifty year olds began 
dancing even more sensually. This grease-coated clean-plastic- 
cup-rf-beer-dutching audience normally extended to the wall 
between the plazaand the grass, where asea of lawn chairs and 
blankets lay; the nest from whence the wrinkled and inebriated 
horde of party people had emerged Watching the spectacle of all 
the arthritis slowly losing its power to the slosh of Budweiser 
became a nomi This seemed to be the power of music, awk¬ 
ward and laughable relief for the sun-drained 

The third part was probably the very back of the concert, past 
the plaza, up the grass, beyond the playground and into the 
stone area full of benches where I hung upside down off of 
an empty stage with some friends, making fun of the entire 
spectacle and feeling crushingly bored Walking through the 
throng of bobbing elderly people didn’t offer anything but the 
feeling that rock and roll was dead that our Wal-Mart bought 
Led Zeppelin, Pink Floyd and ACdJC shirts were hollow 
emblems of a power that had been somehow slain by the 
goofy bass player on stage who was sporting a Harley David¬ 
son hat and a Tommy Bahama shirt, every now and then pro¬ 
viding crooning adams apple harmony for “Margaritaville.” 

Creekwalk was just about the extent of public music. Every 
now and then, roaming through main street at night we 
would hear Pap Roach cover bands thumping from the bars, 
sometimes we would be invited to hear a church band get un¬ 
comfortably evangelistic at the end of their set A concert se¬ 
ries opened on a small stage in main street where kids with 
fathers who were guitar teachers could do what basically 
amounted to recitals. Everywhere we went we were met with 
the overwhelming feeling that power had been drained from 
music. We receded into garages where the cop were called on 
us while we sweat out our frustration over cheap equipment 

In vacaville, there is no Us vs. Them dynamic The LA punk 
scenes sore spot over suburban alienation is no parallel to the 
situation in Vacaville, there is no hub and there are no shows 
outside of bars. A mass suffocation of musical community has 
led to a widespread ignorance and apthy. The shows that are 
allowed by the city have become so consistently bad that no one 
cares anymore, no one wants to hear another emc/hardcore 
group of psuedo-christian kids whining, another jazz pianist/ 



fectedness, and a music scene peaking it s 


lounge singer duo, another butt rock 
squad of straight-A highschoolers cover¬ 
ing The Eagles. The few shows I’ve been 
to in Vacaville where the music really 
mattered have all amounted to a hrilliant 
band bashing out music to a stoic and po¬ 
litely clapping audience. The only venue 
in torn that hosted all ages shows was a 
new-age Christian art gadleiy where the 
audience sat and doodled on the tables 
and the game store next door complained 
about the noise; the art galleiy is now a 
store named “Eco Chic Baby.” There are 
thirty four salons in the downtown area 
of vacaville, and the only place that held 
all ages shows in the entire city couldn’t 
make rentandthe space isnowusedtosell 
environmentally conscious baby cloth¬ 
ing. Papooses are our nooses. Cops are 
called quickly, and the stifling of‘‘puMic 
disturbance” has generated a consum¬ 
ing apathy. The Us vs. Them dynamic 
doesn’t exist in Vacaville because there is 
no “us.” We are disenfranchised, yeah- 
but whats worse is we are dispersed 

Maybe its not all doom, though. There 
are a few bands that have managed to 
emerge from Vacaville’s freezing disaf- 


head through the boredom. I think the 
age may have come, or may be coming, 
where things are bad enough for some¬ 
body to do something. I’ve been working 
on saving us from the terrifying lifeless¬ 
ness since I was in seventh grade, as 
have other beautiful people, and it seem 
as if it might be starting to work. There's 
a music festival this Sunday, and house 
shows have been springing up here and 
there. The only bands that I know of 
currently operating out of Vacaville are 
so closely related to me that I almost feel 
uncomfortable naming any of them- but 
shout outstoTwo Snakes, Caylyn (wher¬ 
ever the hell you are,) Lycanthrope,Mad 
Judy, A Chain Mind Raising Alexan¬ 
dria, Serious, El Loma Prieta, Strange 
lights. Chandelier, Justin Catanzaro, 
Jackie Brown, The Magic Bullets, and 
all you wonderful people I don’t know 
of who are also trying desperately to re¬ 
suscitate youthfulness and save us from 
the inhumane boredom buzzing around 
like sad static and filling the creek with 
meth heads. Matt from Cheers, and some 
of the folks from The Cabin, Matty T 
from Tweed Hut, Mary from RIB, Dan 


Cagley- you guys make what little is 
happening actually happen and you 
guys all deserve the fattest of high fives 
and an audience who cares even a little. 

We are trying. Vacaville is full of segre¬ 
gated groups of kids who are all afraid 
of each other. We ready have no heroes, 
no shoulders to stand on. We might see 
a day when collectives start forming, a 
venue opens up and the city lets it be, 
and we unify under the flag of those 
dissatisfied with stagnancy, but its go¬ 
ing to take some stylistic compromise 
for a scene to really matter here. Its 
going to take the rejection of the cur¬ 
rent musical venues, and a lot of hard 
work and noise violations. For now, 
the football-oriented school system 
(Black and Blue Bowl who cares?) the 
strict noise policies, the echos of “Mar- 
garitaville” clan^ng around Andrews 
Park, and the dude who sings “Christ¬ 
mas in Vacaville” own our intrigue; 
they convince us that its not worth 
the effort to host illegal shows, to trade 
tapes and CDs and spray paint band 
shirts, but maybe we are approach¬ 
ing an event horizon of dissatisfaction. 

However positively Id like to believe 
things may turn out in the near fu¬ 
ture, it may just be that the fete and 
the inescapable function of Vacaville 
is to feed all of us into havens like 
Daws, where momma KDVS puts 
her hand on our forehead, gently and 
sympathetically declares our fever, and 
takes us to a house show every week 
until we believe in humanity again. 

Additionally- Fuck the Honeybee Trio, 
and ftpa Roach isn’t our legacy. 










Ginger Snap: How long was the tour? 

H.G.: A week with four dates. 

GS: Where? 

H.G.: Olympia, Seattle, Vancouver, Portland. 
GS: Did you play a going away show? 

H.G.: No. 

1 GS: Any particular reason? 

H.G.: Well, we just didn’t feel it, I guess. 
We’ve been playing Davis and Sac lots. 

GS: Had you ever been to Olympia before? 
H.G.: Nope. 

GS: Did your expectations of Olympia come 
from bands? 

H.G.: No, I had expectations but they came 
from other places. Just things I’d heard 
® like that it was cold and wet, a small town, 
and capitol of the state. 

GS: Who booked? How did you all get shows? 
H.G.: Had it not been for the Young Mings 
we would have never gone. 

GS: So they provided the inspiration to go? 
j H.G.: Yes, they got us into the mood of 
[ doing a tour and made it seem doable. 
Annabel: Are you going to do another tour? 
H.G.: In December. 

GS: Would you go back and play in the 
same towns? Same spaces? 

H.G.: Yes, the Northwest has many great 
venues even if a slightly different culture 
and scene. 

GS: What made you play in the Northwest 
in the first place? 

H.G.: We had never been on tour, so it just 
jumped at us. There were many practical 
limitations to how far we could go. 

GS: You would’nt have been able to book a 
tour down South? 

| t H.G.: No, we could have, we planned it- but 
after we got back after the first 
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week we all realized we had a bunch of shit 
to do and it was our first tour and all. 

GS: What did you like best about 
Vancouver? It seems like the town you 
enjoyed the most based from our previous 
conversations. 

H.G.: Maybe 
the atmosphere? 

The culture? The show - everything, you 
could say. But it was the middle, the 
natural climax [of the tour]. Other shows 
and towns we knew people transplanted 
from our respective homes. Vancouver 
was new, a different country. We didn’t 
know the host very well. Very cool bums, 
a warm scene. 

GS: Who did you play 
with in Vancouver? 

H.G.: Menopause, 

an all woman band, 
stripped tantrum, and 
dogbreath- pop punk. 

GS: 90’s style? 

H.G.: Yeah but with new touches. 

Grungier sound, but you kind of just have 
to see them live. 

GS: What band fit with [Ennui Trust] the best? 
H.G.: I don’t think any, really. I respected 
them all, all the bands we played with were 
very chill. But stylistically, no. 

GS: So you played with pop and hardcore 
bands? 

H.G.: Yes. I prefer hardcore stylistically and 
musically- they’re not doing what we are. 
Annabel: So what are you doing? 

H.G.: We’re punk, loud. 

GS: So what does Ennui stand for? 

H.G.: I’m not the one to say, but basically 
“fuck shit up”. 


hang out 
uiith H.G. 
and talk about 
the Young 
Mings/ Ennui fr 
Trust Tour 



Ennui Trust in Vancouver 

GS: Once you told me the 
point was to drink and 

■ smoke more. 

, H.G.: Well, yeah, [chuckles] 
GS: Did you practice before 
you left for the tour? 

■ H.G.: Once, it was bad. For 
ten minutes. We feel that 
we don’t practice enough. 
Some people tell us we 
practice too much but I 
don’t think so. We practice 
for shows, for new songs. 
GS: Is there a difference 
between local and 

i outside bands? 

H.G.: Yes, it’s hard to say 
but there’s always that 


credit Sara Silva 

outsider vibe you gotta fight. 
Some people can be biased 
against us, so we have to 
play better [than the locals]. 
GS: Does being in a tight 
space change the band? 
The music? 

H.G.: Yes. We were tighter, 
brought more energy. It 
was about figuring out what 
works and what doesn’t... 
GS: I throw house shows 
too, so I’m curious. Did you 
break even? Close? 

H.G.: No, but we did make 
some. It went into gas. 

GS: Did you have two cars? 
H.G.: Yeah one for each 


band with a storage-rack 
on ours but it rained on the 
way back and so all our stuff 
got wet, even through the 
garbage bags. We smelled 
moldy, it sucked. 

Annabel: Who’s the 

heartthrob of Ennui? 

H.G.: Trotsky for sure. He’s 
the frontman. 

Annabel: Who snores the loudest? 
H.G.: No one, really. 
Annabel: So it’s Hatem. 

H.G.: No! No one snores, really. 
Annabel: Del Taco or Taco Bell? 
H.G.: Brian & Phil’s fave is 
Del Taco. 

GS: So basically you ate 
fast food the whole time? 
H.G.: It was like vacation. I drank 
as many redbulls and ate as 
many sour ropes as I wanted. 
Annabel: Top five gas station 
junk items? 

H.G.: Lays baked chips, kit 
kats, chex mix, and cigs. 
Phil likes the hot cheetos. 
Annabel: What brand of cigs? 
H.G.: Parliments. Last drink 
and then I need to go back. 
Annabel: What’s the sickest 
skate trick you’ve ever done? 
Any injuries? 

H.G.: I’ve heel flipped two 
flights of stairs. I’ve broken 
my left and right wrist [and 
more] as well as dislocated 
my shoulder every now and 
then. 
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TE: So, Bassnectar 
How did you come up 
with that name? 

My friend in Santa 
Cruz back in Ike 1996 
used to make his own 
homemade stickers 
and music zines. We 
used to throw full- 
moon parties out 
in the desert and 
beaches and forests 
and stuff And one 
of the stickers said 
"Butterfly Beings 
Drink Bassnectar 
I remember seeing 
that and thinking if 
I were to ever be in 
a band again, that's 
what I'd want it to 
be called. So I asked 
him and he said "Sure." 

TE: Had you ever 
heard of KDVS before 
this interview? 

No. And actually, 
unless I was blacked 
out when I did it Em 
pretty sure IVe never 
played in Sacramento 
in all my IS years. 

NC: Have you ever 
been to Davis? 

I dont think so. I 
mean, I think Ilm like 
horrendously overdue. 
And because I grew 
up in San Jose and 
Santa Cruz, it always 
felt so close that 
I would play in San 
Francisco instead. 

And, when I found 
out we were doing 
this show, I 


kind of expected to 
have maybe 1,000 
people, and I had no 
idea that we'd sell 
out at 4,000. It's mind 
boggling. 

So, what were your 
first experiences 
with radio? 

Bassnectar 

May 4, 2012 
Interviewed by 
Tara Eshghi & 

Nakisa Choupani 


I mean, as a kid I 
used to listen to 
KSJC Unich was a 
college station at 
Stanford. They had 
a death metal show 
and I would tape it 
And after the death 
metal show would 
end and I was asleep, 
the next show that 
was on was this 
underground acid 
techno, acid jazz, 
lots of acid, I don't 
knowundergraund 
electronic music show 
in Ike 199E or 1993 
or something. Thats 
how I first started 
finding sounds I had 
never heard before. 

NC: So you were 
talking about 
listening to heavy 
metal radio. What 
were some of 
our first musical 
experiences and kind 
of what was the 
scene Ike in your 


town when you were 
growing up? 

Well, I didn't discover 
electronic music, so 
to speak, until later 
in high school. And 
before that I was 
really into death 
metal and grindcore 
and the underground 
punk rock scene in 
the bay area, and 
before that I guess 
I was probably like 
IE years old-ish when 
I frst found Nirvana 
and Metallica. And 
those two bands, 

I found them at 
the time that they 
were both exploding. 
'Smells Like Teen 
Sprit" "Nevermind," 
and "Enter Sandman." 
Those pivotal 
moments in those 
bands' careers. I 
was a little teenage 
goofball. It changed 
my life, I dove 
headfirst into music 
at that point 

NC: Did you play any 
acoustic instruments 
at that time? 

I got a guitar and 
took three guitar 
lessons. I learned 
that Nirvana song and 
that Metallica song 
and Iron Man" by 
Black Sabbath. And 
after learning those 
songs, I kinda quit 
the lessons and just 
taught myself how 
to play by basically 
rpping off other 



people. I would learn 
a song by some 
other "band and play 
it in reverse or play 
it twice as fast or 
twice as slow or 
retune it so I could 
combine it with 
another song so it 
was kind of Ike early 
remixing or early 
mashups. 

TE So would you say 
that the heavy metal 
influence came out 
a lot in your earlier 
music, more so than 
now? 

Oh, I would say 
that my hardcore 
deep roots of death 
metal have come 
out more recentlg 
Ike in the last few 
years_because in the 
late 90's or early 
B000's I guess i was 
just I was, I wasn't 
distancing myself 
from ttl was just 
more interested in 
new sounds. And 
IVe been kind of 
returning to more 
hardcore, full throttle 
sound. Like grinding 
churning. I guess as 
I started getting 
into dubstep around 
E005-6,1 just started 
letting myself play a 
bit harder Because I 
am really interested 
in both sides of 
the spectrum and 
I do love beautiful 
downtempo music. 

And so I really played 
with that ena of the 



spectrum and then I kind 
of let myself swing. I like 
both though. I li<e combining 
everything. 

NC: What are the most 
memorable experiences 
had at a show or f 

BN: I mean, it would 
impossible to pull 
out [individuallyl I guess I 
can just remerhber that it 
was a very organic start 
for me moving from being 
a kid putting on battle of 
the bands and death metal 
shows and playing with my 
death metal band to going to 
raves and making electronic 
music on my guitar with 
effects processors and 
a four track to going to 
college at UC5C and throwing 
raves. Mostly free outdoor 
parties and drum circles with 
sound systems and doing 
dorm-room parties with my 
turntables and stuff, and 
learning electronic music. I 
was constantly progressing 
and learning and getting 
deeper and deeper into the 
scene to where I was pretty 
much full-time producing, 
full-time remixing full-time 
deejaying all along the west 
coast 

IE: Was there a moment 
where it clicked for you, 
where you decided that this 
was what uou wanted to do 
with your life? 

In the year in 2000,1 was 
graduating college with a 
degree called Community 
Studies. I was trained to be 
a Guidance Counselor and I 
had to do a 6-month full- 


group home. Meanwhile, I was 
deejaying and just having fun 
throwing parties and stuff. 

I played at Burning Man that 
year and Penny Farrell from 
Jane’s Addiction caught my 
set It was a pretty pivotal 
set for me because it was 
supposed to end around 3 
or 4 [ami but nobody else 
showed up to play [after 
mel So they said "Hey, do 
you wanna keep going?’ And 
I remember playing ’til like 
7 or 8 in the morning and 
the place was just packed. 

I thmk it was the biggest 
stint of my life up ’tiTthat 
point And Farrell! ended up 
hiring me to do some remixes 
for his upcoming album From 
that point on, I realized 


that point just doing things 
for free, contributing to 
the deejay scene. I realized, 
“Hey ITn out of college now. 
Instead of getting an actual 
job I can make music." 

NC: So music is basically your 
career now? 

I mean it’s my wife. I maybe 
have one or two days off 
a year And I love it I’m 
immersed. 

IE Did you had a particular 
vision for "Va-Va-Voom", your 
latest album or did it sort 
of come together more 
organically? 

It happens very natural!), but 
that doesnt mean that there 


time field studg I worked at 
Juvenile Hall and created this 
music therapy program I had 
a minor in Education and a 
minor in Electronic Music, and 
I got a 10,000 dollar grant 
to start this program at a 


there was this potential to 
actually have a professional 
career out of it Having 
never really anticipated it 
or planned for it that was 
the moment I had been going 
for almost ten years at 





isn't a vision I've developed 
a pretty fluid system of 
heavy touring in the fall and 
spring and then festivals in 
the summer and studio time 
in the winter and that's been 
for over a decade now So 
I already know Dm playing 
every single weekend until 
Christmas, except for one 
weekend in july So it's kind of 
layed out in front of me so 
im basically creating music to 
play at those future shows. 
Fra vfien I get li<e ten songs 
together that feel cohesive. 
I'll release it as an album 
But Dm not so much writing 
music for an album Dm just 
writing music for shows and 
kind of work off of it 

IE Right ,so it just sort of 
happens in increments? 

Yeah. 


MC: How did you feel when 
you were first considering 
starting your own label? 

I mean, I had already done it 
with death metal so much, 
and making death metal was 
for my friends, it was for 
hardcore fans across the 
world, maybe 100 of them 
collectively in every country, 
you know. In 1998 I made 
bassnectamet i remerhber 
not choosing bassnectarcom 
because I thought, "Dm about 
networking not commerce. 

Dm not here to sell or make 
money, I just wanna share 
[1X1510.'' The label flmorpheus 
music was designed kind 
of as a ioke. "Well Dm a 
band I should have a label 
and Hmm what do I wanna 
q a call my label?"' I'll call 
<3 ^#it flmorpheus music 


meaning no rules, I can make 
anything i want and release 
anything i want and to this 
day it's pretty unofficial. 

IE: Do you think that it's 
harder to make a living 
in the digital age as a 
musician? 

Well there's no doubt that 
as far as selling physical 
product or even digital music, 
the numbers are way down. 
It's almost unbearable. And 
currently anything that 
can be illegally reproduced 
and manufactured can be 
pirated or bootlegged. And 
thus, there's no way to 
protect its marketability 
But the thing that cant be 
duplicated is the physical 
human being showing up in 
your town. Mot only is the 
ersonal connection there, 
ut as in the case of a 
Bassnectar show, we set up 
the most ridiculous custom- 
tailored sound systems and 
environments, not to be 
louder than ever but just 
to be full, this is the wag 
my music is intended to be 
heard, and not only are you 
gonna experience it and feel 
it that way, but you can do 
it in a room full of all your 
friends, that is an experience 
that up until now no one can 
bootleg or duplicate. 

It's come to the point 
where you use the music 
that you write almost as 
a promotional device to 
build a fan base, and that 
fan base comes out and 
supports you Urile you're 
out on tour I dont think it's 
a very sustainable approach 
for several reasons. One of 


ubich is not everyone who 
makes great music is a good 
performer Dm sure you've 
seen a lot of deeiays who 
are just a bore Tney're super 
skilled at making music but 
they don't have the charisma 
of a great performer Also, 
for myself, I've been on the 
road for 13 years. And as cool 
as it is and as fun as it is, I 
would love to be able to kick 
back and live in Berkeley and 
never leave. I love Berkeley, 

I love the Bay Area, rd never 
leave if I could, but I cant 

So on some level well 
release a record and 111 see 
kids on Facebook say "Dont 
buy this music, music should 
be free. Til support by going 
to the show." And I think, 
well, that's a really selfish 
way to support If you 
actually want to support, 
you should ask me how to 
support And I would say, 

"hey, why dont you donate 
1 or 2 dollars for his music 
Unich I slaved over and had 
to spend my own money and 
months of life creating." 
When you sell a track on 
Itunes or whatever you walk 
with a or 3 cents, so it 
isnt anything too amazing. 

I don't think the mass 
consumers have yet come 
to understand the level to 
utiich they have eroded the 
music industry. That said, 
i think that humans are 
creative and that everything 
is gonna be fine. And i think 
it is important to get music 
for free if it's Uiat you 
want but when you find 
something you love, there's 
nothing better you can do 
but to share it and support 
Unoevets doing it 
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ANNE HALO: HAVE YOU ALWAYS BEN NOBUNNY? OR WHEN DID YOU BECOME 
NOBUNNY? 

NOBUNNY: CONSCIOUSLY ACTIVE AS NOBUNNY SINCE 200L A DECISION/ 
DECLARATION. CHOICE/CHANGE FOR ThE WIN/WORST. STEPPING/SLEEPING 
BLINDLY/BOLDLY WITH EYES BOTH WISE/WIDE OPEN. I THINK WE ALWAYS 
BEN NOBUNNY THOUGH ITS A TRICKY QUESTION. WITH ANSWERS FULL OF 
CONTRADICTIONS AM) COMUSIOR MOSTLY JUST FULL OF SHTT THOUGH I 
DONT KNOW. THERE IS NOBUfW. 

AH: FIRST BLOOD IS THE TITLE OF YOUR MOST RECENT ALBUM. FIRST BLOOD 
AS IN RAMBO? IF SO. WHY? 

NB: I WORKS FOR ME ON A BUNCH OF DIFFERENT LEVELS. INCLUDING TIE 
RAMBO REFERENCE NOT SO MUCH THE MOVE. BET MORE THE BOOK BY DAVID 
MORRELL 

AH: BIGGEST INFLUENCED) ON YOUR MUSIC? 

NB: WEIRD OLD RNR RECORDS. HASIL ADKINS. RESEARCH INCREDIBLY STRANGE 
MUSIC BOOKS. 

AH: WHAT IS YOUR FAVORITE NOBUNNY TUNE? 

NB: NEVER REALLY THOUGHT ABOUT IT. I DON*T KNOW F if S MY FAVORITE 
BUT ftl SAY T fs TRUE 

AH: WHEN RECORDING AN ALBUM ARE THE SONGS WRITTEN IN ADVANCE OR 
DO YOU WRITE THE SONGS IN THE STUDIO? 

NB: r fs BOTH REALLY. SOMETIMES YOU THINK YOU KNOW A SONG TILL YOU 
START RECORDING AND TT SHAPESHFTS BEFORE YOUR EARS. 

AH: EVER THOUGHT ABOUT COLLABORATING? F SO. WITH WHO? 

NB: YA. I LIKE TIE IDEA OF COLLABORATING AM) THINK ABOUT TT. BET IM 
KNDA A LONER/ATTENTION HOG WHEN TT CONES TO RECORDING. I AM 
OPEN TO THE EEA IM RECORDING MY NEW ALBUM IN SACRANENTO MOSTLY. 
WORKING WITH PATRICK HAIGHT. HOPEFULLY GET SONE MORE LOCAL 
COLLABORATIONS. ID LOVE TO GET MOM ON THERE WORK WITH DEATH GRIPS 
ON A TRACK OR HAVE THEM PRODUCE/MIX OM OR SOMETHING. MAYBE GET 
MR WOODHOUSE TO TWIDDLE/RECORD 
SOMETHING? 

AH: WHAT DO YOU KNOW ABOUT KDVS? 

NB: I’VE BEEN ON KDVS A COUPLA TIMES WITH DE RICK. I KNOW 
THEY PLAY STRANGE SOUNDS. 

AH: WHAT ARE SOME OF YOUR CURRENT RELEASES AM) DO YOU HAVE AN 
ALBUM IN TEE WORKS? WILL YOU BE TOURING ANYTIME SOON? 

NB: I JUST PUT OET A COUPLE OF /’& I HAVE A MIX TAPE COMING OUT 

REALLY SOON, AM) AN MEW ALBUM IN SEPTEMBER (I HOPED. 
HOPING TO HAVE A 4*WAY 12” SPLTT OET SOO^ THAN 
LATER WITH NQBUNNY / MOM / UZE RASH /MONSTER MAUS 


AH: HOW WAS YOUR EXPERIENCE RECORDING AT THIRD MAN RECORDS? 

NB: EXCITING «e NERVE WRACKING I STILL CAN*T BELIEVE THAT HAPPENED?! IT 
WAS A VERY PLEASANT SURPRISE TO GET THAT INVITATION. GREAT TIMES THOUGH 
WE BARELY MATE IT THERE WE ALSO BARELY MATE IT THROUGH OUR SET. fM 
FOREVER THANKFUL TO THOSE GUYS AMT PROUD TO PART OF THE FAMILY. 

AH: YOU’VE TOURED INTERNATIONALLY. WHERE DID YOU ENJOY 
PLAYING AND IS THERE A COUNTRY YOU HAVEN’T PLAYED YET THAT 
YOU HOPE TO IN THE FUTURE? 

ANTE HALO INTERVIEWS 


NOBumre 



NB fM STIll. BLAZING THE IBM. THAT HACK FLAG BURLED MANY MOONS 
AGO. WE WANNA FLAY EVERYWHERE. NEW PLACES. STRANGE PLACES. 
INTERESTING PLACES. APARTMENTS TO ARENAS Afffr NO THING SPREADING 
THE MADIESS AH) MIXING IT UP FOR HE SAIE OF KICKS AH) FOR “TFE 
KIDS” JAPAN WOHD BE DIFFERENT. 

AH: WHAT IS YOUR MOST MEMORABLE MOM (SACRAMENTO BASED MUSICIAN/ 
ARTIST} EXPERIENCE? 

NB WIEN I THINK OF MOM I THINK OF HER DEVIL/ANGEL SMILE AH) FER 
LAUGH AH) FER FARTS. MOM IS MAGIC. 



-AHEHALO 












Fnday, April 4, 1997 n my life. Buc somehow I go ter call But when we decided subscribers. KCD and then tricai wires as an antenna But addendum* 

through it and when I was all to get the FM license in ’67 and later KDVS were Gavin core- we also found out thafwecouk) 

„ . , done crawling out the door to submitted all the paper work spondents, out of like 300 sta- lake Rversonand^of those SUmmer 

So. what was the sta- lick my wounds somebody the FCC was no logger allow- tions that reported we were the oto h^h n"e doimsld pw20/2- 

weren’t 1 m a o nd hnd' d 'whv y Hnnh I " 8 thr “ letter calls so we had only non-commercial station in an overloaded transmitter in the _ . 

of yoTcome backtomoreow { a le l , f r ca l l “ thecountrythatwasaGavinre- snack bar building in the cen- Gordon 


Matt: 


wsfwfirsas wsaasrs! is&rsgsaisz svgirejgr 
swKf.TspE papaija sauu&b 


the co KdZt 118 in , h0me and left ‘ here t0 di ® quarters" and finaliy we man- our opinion" We were mT- vaiedKFRc' thafwlfonl v paSSed aW ° Y 

gssxss&iss ffiKxrras ssst-as »-£££&»«» 


It was a snack bar area near the 
high rise dorms. They had the 
campus station piped in over 
the P.A. system 
there 


program 
became i 


director and later ( 


giving us honest to God real most of us looked at going to as far as you could 20 You w m ■*# • 
estate m the basement of Free- school as merely the means to could get the station from Gt re 

horn H n 1 I u/hpr#» t Kn c*r\A _j: _ r\ I ° . « ■ « 


manager. At the time born Hall where people Ihe end of being on the radio Davis but'we'alsThad’peopie reOrintins 

[O ns much nc nnccih1*> I r-oll f--.,i-- ® 


the manager of the wouldn’t be afraid to 

ctatinn moo r*rtm Q U.. 



as much as possible. I call us in from clear out on 
can think of the coast. We 
even 


ota os we n 


an interview 
with him in 
memorium 


, co ^ 1 ? ^ f et was a transfer from the Naval afraid they would get lost and twenty thirty shows a week a phv who unc in hmi for nn 

' h ™, U : g . h u a iL , ? e .f? ncrete . and Academy in Annapolis and he never be seen again or get I can remember one Umewhe-a#uy who was m a boat for an 


s±s^s KSr =SS£S ! Sr? ^r^z*™** 

• per- ailyTheTitr^outodfogo d"ay foght ZSf&R £fee fogTo^reou,''°° k ^ 

you down these dark stairs where outside world until four o’clock ing on so we decided maybe we Sacramento, 
you nobody was there to watch, if Saturday afternoon because no- better pull it down for a bit. We KTWC nnH 
somebody wanted to knock body came through the door to had heard rumors of FCC ve- 9 


says, “We need people.” 

So 1 said to mv friena, “Well, know, political-correctness* at 
what do you think? Let’s go all-times-kinda-guy. He was 
down there and check it out. an O.K. guy, but he was 
I’ve always dug radio, you wound pretty tight, 
know that it’ll be fun.” So he The rest of us were a 
says, “Nah, you go on ahead little looser and a little 
I’m going to go nome.” He crazier than that, and 
ended up in radio too. I went were stuck down in 
wandering across the campus this little hole behind 
into one of the oldest dorms on the laundry room, 
campus and down into the You know we 
basement behind the laundry weren’t exactly in 
room, behind the equipment posh surroundings, 
room, back where the janitors and to have some 
had their washtubs to ring out guy worried about 
those awful mops and stuff like whether the glass had 
that. That’s where the radio sta- been cleaned or not was 
tion was. That’s what they kind of weird, 
gave them - the last room, the Alanna: (Coming out of a 
fast possible room that you laugh) That sounds a lot like 
could find on the campus that our manager now 
you could give the radio sta- G: Well it comes with the ter- 
tion. That’s what they got. It ritory. We put up with him be 

urac /’romnoH i//mi L__ _ . _ 11 



you over the head theyi 
could. And moving into f 
the basement of Free- 



reheve me and nobody returned hides driving around Dixon radio’s 
any of the phone calls that I and Winters and places like that hictnrw 
made. So that was pretty trying to find out where the sig- mbtur Y* 
bizarre. Most of the nal was coming from. We also The 
time we had plenty had a network of hundred # 

of people around, milowatt transmitters that tech- publicity 
We used to go down nically don’t have to be li- director at 
to San Francisco a censed. And so we worked out , 
lot. We hung out at this system using th e the time, 
Sacramento stations University’s own tie line sys- A/anna 
to a certain extent but tern. Oh. what a wonderful 
for some reason it telephone sy stem that they al- Berkson, 
seemed harder to get lowed us to ha \c access to. We j:j * 1 .- 
through the door and used that system to pepper the 0,0 ine 
hang out at a Sacra- whole tow n w ith hundred bulk of the 
mento station than milowatt transmitters so you 
those in San Fran- could actually get KCD all over interview. 


born was a godsend for two cisco. And those were the re- town driving around in your Ifvouwant 
reasons. One, it was more re- ally big stations at that time, car. It might fade a little bit as " 


ou went betw een transmitters, to loam 


spectable, and two, there was KYA, KFRC, and later KMPX y< 

actually room to build studios and KSAN. We used to finish but it was pretty much all over morp nhmit 

f, ~ —”, r—^.. and offices. But we had by that ourclasses,jumpinthecar, and town. We were Drettv aggres- " ure UDUUl 

arniiadin^^Th^ 11 dn * £ a JJ se he WaS anK : e .g uy a P d he P oint redefined because the go down on some evening, eat sive about getting peoplelo lis- Gordon, see 

r“ n l'"^-. The ?K UyS ^ had a genuine legitimate inter- station had sort of an indepen- dinner in San Francisco" and tentoustefau^ ’ 

Wken rt andcut'?t n iJitn n th h ree fhI'<> n .I? o dl0 A a H d , heWasp , a f , i 0f dents,a,l| s being funded by Ihe then to head to whatever radio ous about doing radio. 

™ 2“*** P? ,h . ree And il was just like, associated students rather than station we had chosen for our A: What kind of Deoole were 3 

^ U o ,n , thlS 111 a tmy °.h that s Tom, that s the way by the University. We decided pilgrimageofthenightandtalk working at the station^ -3 

?no^hnn 0 ti l A WaS ****? But T ° m went ,nt0 some to define W'ho could work there our way in and sit in the back G: Of course the talent level 5 ^ 

IIS ?r2i then a u° n l r i? graduate studies that required a little more broadly than a lot of the booth for five to six commitment level varied a lot 3 > 

and a little on air booth And it too much of his time and atten- of campus radio stations had in hours watching the guys work from person to person but we < "S 1 

rrasjustajoke. But that was non so he backed out of the sia- I hose years. Our attitude was And soak ,t all up® we made hadJJcha la£eTroup of S ^ I 

TTrTToTT 7 B? n ,, at T p0 ‘"'' M,ke ,h “ l ail vb<xly in the community some pretty good friends there people that we could always fill § § £ 

worked and actually got out to Blackman became the manager who had ever taken a course at that ultimately helped us out in our core slots with people who 9 1 S’ 

1 walked in there and then after Mike was man- UCD, was taking a course at terms of getting some credibil- rJ.pJ Tg .* =11 

t 3 gU ^ 01 ? the mr and ag ^ r for a co , upl ? of years 1 look lICD ’ or might sometime in the ity. We had record service that what they were doing and tried "* 

XZ,ll n ZT h S *c ln 1( fora couple of years. Iended future take a course at UCD, a lot of commercial stations en- to pZ^a good show. We had 

the afternoon and I said. Ex- up being the manager a while could be on the radio. So we vied. Wc-- J - 1! J ■ h . 

cuse me 1 heard you were look- after I graduated because we had a broader base of announc us from m 

t0 ra ’ had ? ne of tho , se things ers and backgrounds and a lot companies, promoters, and dis- imagined 

riohi ” co S ’ ^n thatS Jhat happen when you are on of really committed people that tributors because they knew we vative people you could imag- 

the Quarter system. A lot of allowed us to do some pretty wem Gavin correspondents and me. There was a guy name® 
want to be on the radio? And people would finish the spring good programming. At that knew we had a listening audi- Ron Mack who was short 

■ eshh T Sa ohh r*r r arter wnh all thcr things time the big programming con- ence and actually doing a seri- haired, the kind of guy who 

Lfie' ^^mey needed to graduate early sultant was guy named Bill ousjoboftryingtodoradfo.lt comes walking into®a room 
Jj? 5, ay 9 s ’ So what do youi want and so we had tremendous Gavin who is now long since wasn’t just a big sand box to pumping everybody’s hand 

°be? Do you want to do technical problems. So any- dead, but he was the first guy play in for us. * “Hi, how 8 am you?” Va. ya ySu 

want t0 do aews * way I ended up being manager to do a service that radio sta- A: So how many watts was the know just a real hey, hey hey 

do you want to be an eng,neer, after I had graduated for a tions would subscribe to that station at that point? country club kind of guy He 

JOCkey ’ while which was pretty weird would give them read outs on G: Well, let’s see as the AM would talk your ear off and just 

f° J, ou J, aint 1° ^ the secre_ But by that time I think we had what music they should be carrier current station as KCD chatter away. Played records 

bro fdened the rules of who playing and- the wattage was... Well I think but talked way too much. He 

Ph’ fg^ss I want to be could be on KDVS. Actually A: Wait, wait. Bill Gavin was the statue of limitations has run had his following and he was 

? y ’ Al?d . he SayS ’ back ,n the laundry room days from KDVS? out on us... We did a few things serious about what he did 

Good, you go on in ten min- it was known as KCD, those G: No, no. Bill Gavin was that were rather creative. We though; so Ron was one kind 

utes, I m going home. So that were the original call letters, from San Francisco but we got ran carrier current which meant of announcer that we had 

1 s } ar l™‘ .. K VP’ V* PS v i?; And rea !! y t0 know h,m so we had ihe un- as you plugged in your AM ra- At first we were emulating top 

O. 5»o my first time on the ra- original right? We were really usual situation of being a col- dio to any outlet in the build- forty but we became more and 

dio was with about ten minutes hung up on three letter calls be- lege station that was reported ing that we had wired up and more free form and everybody 

preparation and 1 was scarecl to cause only the oldest stations every week as one of Gavin’s tuned to the right frequency did pretty much what they 

death and my hands were shak- had three letter call letters so regular correspondents in this you would here the station, it thought sounded best. But Ron 

mg. I ve never been so nervous we wanted to have a three let- thing that he sent out to all his would come in using the elec- ended up being a dentist, so we 





all have these visions of Ron 
with this person trapped in this 
chair and just jabbering away 
at them. We had another guy 
named Chuck Pabkey who was 
a character in his own right. 
Chuck was featured in an edi¬ 
tion of Esquire magazine back 
in ’65 because he wrote a let¬ 
ter to some friend and on the 
back he wrote like “Deliver de 
letter de sooner de better” a 
little slogan you put on the en¬ 
velope when you’re a kid. 
Then he put “LBJ’s war in Viet¬ 
nam makes Americans puke” 
on the back of the envelope and 
mailed it off to his friend. Well 
the next thing he knew the FBI 
and Secret Service were drag¬ 
ging him, his wife, and his kids, 
out of the house at three o’clock 
in the morning (laughter) and 
their logic was that he was a 

C otential Presidential assassin 
ecause if enough people 
puked on the President he 
could drown in it and it would 
actually kill him (laughter, 
mostly Jeff and Alanna). They 
actually figured this out, sent 
out people, wasted tax payers 
dollars to go hassle this guy and 
Esquire thought this w as won¬ 
derful so they made Chuck into 
a national hero with a big full 


401 


article. And so we thought, 
Chuck’s a good guy and he’s 
taken a couple classes, so let’s 
put Chuck on the air. And 
Chuck lived up to our expecta¬ 
tions by making love to his 
wife; he had the all- night shift 
and at about one thirty to two 
o’clock in the morning the 
records stopped and he opened 
all the mikes in the other booth 
and they went in there and got 
it on for a couple of hours live 
on the air. As far as we know 
that was the first time anybody 
did that on the radio, (laugh¬ 
ter, mostly Alanna) 

A: Not the last though, prob¬ 
ably. (This makes me believe 
that she has participated in 
some sick fantasy on tne radio.) 
Jeff: Oh my God! 

G: Yeah, we had some inter¬ 
esting moments. 

J: How about Chet Price? (Re¬ 
ferring to the father of KDVS 
DJ Matt Price who was also a 
DJ) 

G: Let’s see, Chet Price, what 
do I remember about Chet 
Price? Well Chet and I go back 
to UC Riverside. We knew 
each other down there at Riv¬ 
erside and that was a bizarre ex¬ 
perience - pretend you’re go¬ 
ing to an University of Califor¬ 
nia campus that is barely alive 
out there in the middle of the 
desert because nobody wanted 
to go to Riverside as it was hot, 
it was smoggy, and it was far 
away from every other place. 
Everybody knew everybody 
and I was delighted to have 
Chet show up in Davis about 
three months after 1 got there - 
I transferred up - then the next 
thing I knew Chet had trans¬ 
ferred to graduate school up at 
Davis, so 1 got him involved 
with the radio station and he 
was one of our main men for 
.many years and did hundreds 
of thousands of shows. 


A: How big was the staff? 

G: Well, the staff when I 
started was maybe fifteen 
people. And by the time I left 
there, we had about sixty 
people involved. 

A: Was there a schedule or 
something? 

G; Oh yeah. Yeah, we had 
one. 

A; Were people just not show¬ 
ing up for shows then? I mean, 
why did vou have to be on the 
air that Friday to Saturday? 

G: Oh, that was just one of 
those unusual things where the 
three people that were sched¬ 
uled after me never showed up 
and didn’t call, weren’t home. 
A: Did you turn off at a cer¬ 
tain point? 

G: Oh, no, we were going all 
night. So, I did a marathon. I 
did a twenty-two hour mara¬ 
thon. When I got out of there 
my ears were ringing and I 
didn’t want to hear any music 
again for the rest of my life. 
That was until the next day 
when I was back for another 
show. You know, its like an ad¬ 
diction. 

A: So, what kind of music 
were you playing in the sixties? 
G: Well, when we started out 
we were just, well (laugh)... 
when Tom Stallerd was tne 
manager, we were playing 
Broadway Show tunes 
and you know, I 
mean, if, you 
wanted to hear 
“Oh, What A 
Beautiful 
Morning” 
from Okla¬ 
homa or 
some¬ 
thing 


like 

I mean ^ 

was a lot of that, you 
know. The Percy 
Singers and just all the garbage 
that our parents listened to on 
the feeble stations that they 
would listen to. That was the 
kind of stuff that the original 
group of people that had the 
station thought was a good idea 
to play. Of course, that was the 
kind of stuff that made us gag 
so as soon as we began to take 
control, it became at least Top 
40 and we basically mimicked 
all the Top 40 stations and 
gradually got to the point 
where we got enough respect 
that they *were allowing us in 
some cases to break records. 
We would be the first one to 
actually play the record and get 
credit for it, breaking a hit. And 
then about that same time, this 
would have been about ’66 
going into *67, the under¬ 
ground FM thing started up 
real strong in the Bay Area and 
as time went by in ’67 and ’68, 
the station was kind of a blend 
of the two and by the end of 
’68, we had pretty well gone 
all the way to a free-form FM 
underground type of operation. 
A: Were you at 90.3 then? 

G: No we were at 91.5. I un¬ 
derstand that the frequency was 


changed due to a dispute with 
channel 6. 

A: The dispute continues. 

G: Well, channel 6 is one of 
my favorite organizations and 
has been for a long time and 
I’m sure that they would love 
to hear me say that. The pro¬ 
gram director, generally speak¬ 
ing, made the schedules up for 
the shows, We tried to figure 
out what our most important 
time blocks in terms of actually 
getting people to listen. So we 
wanted to have good people 
doing good shows at those 
times. And we had other time 
blocks when we figured if they 
were listening at that time they 
were either crazy or doing an 
all study thing or something 
like that so they deserved what 
they got. So we put the begin¬ 
ners on there and let them sort 
themselves out. We tried to 
teach people how to things 
right, but _ at the 
same time, 

n o t i u s t 

there 



b u t 
through¬ 
out a lot of ra-"^^ dio over 
the years, it’s always been kind 
of a sink or swim thing, you 
know, they throw you in to see 
if you can swim. 

A: How did you do the first 
time you tried to work the 
board? 

G: They were kind enough to 
grab the chief engineer who 
was on his way to meet his girl¬ 
friend for dinner and tell him 
he had to sit there and push the 
buttons for me so all 1 had.to 
worry about was the music and 
what I said. The microphone 
control was the only control I 
had to work while he took care 
of the rest. The next day they 
made me do it all, as they fig¬ 
ured one day of training was 
enough. My hands really 
shook that second day. 

M: So there was no thirty 
hours of volunteer work you 
had to do like there is today or 
anything like that? 

G: Well, officially we didn’t 
have enough bodies to go 
around. We would be on from 
like 2 PM ‘till midnight on 
weekdays and around the clock 


on weekends. Gradually as we 
added staff and got more popu¬ 
lar we started spreading out and 
pretty soon wc were on seven 
days a week and even had 
enough people who would 
.commit ahead of time so that 
(luring the Christmas holidays 
and during the summer holi¬ 
days. Anytime that the campus 
was pretty well shut down we 
would still make sure we had a 
core of people in town to cover 
all the shifts. Of course those 
were the times that many knew 
who the real radio people were 
because they’d say, “I got a big 
exam coming up after Christ¬ 
mas so I’m going to have to 
stay and study this Christmas, 
I won’t be home” and then 
they’d go out and do twenty 
four shows over the Christmas 
holiday. And the people that 
would find jobs at Hunts can¬ 
nery so that they could stay in 
town and do shows all summer 
long. 

A: Did you just go to being 
General Manager or were you 
Program Director first? 

G: Well, I started out as just a 
grunt and then I was Program 
Director and then after that 
General Manager. 

A: How many core staff posi¬ 
tions were there? 

G: You mean that actually got 
money? 

A: Yeah. Or did anybody get 
money? 

G: Initially nobody got 
money. And that was one 
of the things we fought for 
in ’68 and ’69, was estab¬ 
lishing some stipends. And 
that was a real battle, it was 
like the most unbelievable 
thing that we would want to 
actually give people money 
for doing some of this, for 
spending the thirty or forty or 
fifty or sixty hours a week 
some of them were spending 
down there. We had a few that 
went sayonara and failed out of 
the university because they 
spent too much time in the ra¬ 
dio station and not enough time 
on their studies. It does hap¬ 
pen. 

A: That happens today too. 

G: And that is part of the 
game. It’s like anything else. 
It’s mesmerizing. So there 
were a lot of people who did 
[drop out] ana in our era be¬ 
cause of Vietnam [War] going 
on, a lot of them went to Viet¬ 
nam out of the radio station and 
came home in a box. We lost a 
lot of people in combat over 
there and some of the guys who \ 
came back, some of my best 
friends, came back really dif¬ 
ferent people, really strange 
people. In fact one of them 
who was John Gorman who 
was the Program Director af¬ 
ter me. When I was General 
Manager, he went back to Viet¬ 
nam. After his tours were over 
he came back to UCD and he 
couldn’t stand it here anymore 
so he went back to live in Viet¬ 
nam. And I think he’s still there 
as far as I know, I’ve never 
heard of him coming back. It 
was a weird time ana it was re¬ 
ally kind of scary to be doing 
all that time on radio because 


if your grades fell down too 
low then the Army or the Ma¬ 
rines or somebody would come 
along and cart you off to Viet¬ 
nam. So it wasn’t just, “Boy 
we’re having a lot of fun”, but 
“Man, I’m looking over my 
shoulder the whole time be¬ 
cause this having a lot of fun 
could wind me up dead.” So 
there was a real serious down¬ 
side. The women didn’t have 
to worry about that, obviously, 
but all the guys who were of 
draft age, that didn’t have 
health deferrments or that 
hadn’t gotten their doctorate of 
divinity degree down in 
Modesto and nad a special de¬ 
ferment for being ministers, 
did. There were actually a lot 
of us who were ministers then. 
That was a real consideration, 
that radio could end you up in 
Vietnam and a number of our 
staff did end up in Vietnam be¬ 
cause they spent not enough 
time on their studies and too 
much on the radio. 

A: How many women were 
working at the station? 

G: We always had a lot of 
women. At first we had Anita 
Mills, who was probably the 
first “major woman,” so to 
speak, at the station. She was 
like the glue that held it to¬ 
gether. She was taking a couple 
of classes and I guess she was 
working ten or twenty hours a 
week as a part time secretary 
for one of the departments and 
volunteered at the station be¬ 
cause she was transfixed by 
radio and was the station sec¬ 
retary. She ended up being the 
glue that held everybody to¬ 
gether for the first few years be¬ 
cause she knew where every¬ 
thing was, how everything 
worked and she was interested 
enough and committed enough 
to be at home and come down 
when something was wrong 
and help somebody straighten 
something out. She did some 
shows, but she had just as much 
fun keeping things organized 
and making sure we didn’t 
overspend our meager check¬ 
ing account, or if a part got or¬ 
dered that it got to the chief en¬ 
gineer so he could put it in. 
Anita also brought a couple of 
her friends into it who were 
more interested in the on-air 
side. There was such an explo¬ 
sion of rock music in bands in 
Northern California in late ’66 
and early ’67. A whole lot of 
people became aware of how 
much fun could be had work¬ 
ing in some aspect of rock mu¬ 
sic, even if it was just a cam¬ 
pus radio station ‘cause we got 
to know our share of all the 
bands. 

A: Like what bands? 

G:' Well, back then the first 
person I made friends with was 
Eric Burden of The Animals. 

I have a lot of pictures of me 
and him hanging out backstage 
in Freeborn Hall doing stupid 
things. Carlos Santana, who 
at that time had a band called 
Carlos Santana Blues Band, 
and we used to hire them all the 
time for parties. We’d bring 
them up from the Bay Area to 
do keg parties. We brought in 





the Mothers of Invention to do name in Northern California they all wore these white fright problems with trying to use, KDVS and KCD days, twenty 

a party. [Frank] Zappa was then, so somebody says, “You wigs they all looked like especially since most people six plus years on the air before 

kind of rude to us, but we still know, 1 know him from high Phyllis Diller on a bad day with were using huge amps, little I finally got tired of it and part 

had a good time and a couple school, let me see what I can this angel hair stuff sticking out pig nose amps weren’t around of getting tired of it was that 

of guys became friends with do.” So the next thing you of their heads, and that was the in those days, so there was just the business had changed and 

him later on. The Tfrrtles, Flo know he says yes and he comes Gollywogs. And all of a sud- these monster two hundred it was getting too corporate and 

and Eddie. I got to know up to Davis to headline this den, one time they came up to watt Standels and things like it was hard to have a lot of fun 

them, actually. When we were benefit concert. But all the town and they weren’t the that. Even when you turned all with it anymore. Now if s all 

at Riverside we booked Flo people who put on this concert Gollywogs anymore they were the way dowmyou were still “The consultants in Atlanta 

and Eddie when they were were trying to show each other Credence Clearwater Re- going to blow somebody have done research and they 

The Turtles, we had a choice, how, “Tm .cooler than you,’ vival. Janis Joplin and Big through the wall if they’re ten say that you should play these 

Looking back at it who knows ‘no.I’mhipperthanyou, and Brother came through and feet away from it. It just didn’t five songs over and over ‘till 

what we should have done. But it was a real social game going some of the people at the sta- work out to do much of that, everybody pukes.” And that’s 

we had fifteen hundred bucks on and I’ve never had a Tot of tion knew him, but they were One time we did have some- why I got out of it, with the lat- 

in this budget for a band for this patience with that kind of stuff, kindofhardtogettoknowbe- body framthe Band and some- est regulation where we have 
kegger we were gotma throw. I didn’t go toiparties to hang cause they were shooting a lot body, I don’t know who they fifteen stations in this market 

And we had a choice* The out and schmooze. 1 went to of reaHy bad drugs at that time, were from, but Bill Graham being owned by one company, 

agent that we Called over in parties to hear the music and We, for whatever reason, man- came up to do something and it’s group thinking. George 

Hollywood said;, *‘WeIL we’ve then I went back to hear my aged to gravitate towards these guys came along with Orwell wasn#tt,buthehadthe 

got two bands that have an off radio. And I wanted to get to people who weren't as self de- him and we were just fooling details wrong when he wrote 

night that nigbL You can have the musicians and the music struct ive as they might have around and we plugged their 19S4* but he was right that there 

either one for fifteen hundred and I didn’t core if I was seen been. We didn’t get to know instruments directly into the would become controlled me- 

bucks. The ’iVrttes or The by somebody or seen with Big Brother that well, but ue back of the board in the studio, dia and thought and everything 

Yardbirds.” We look The somebody or what 1 was wear- got to know a lot of other We did something there, and else, but it s not happening 


when TheTurtles camera lot music.that was art being made Thev were an offshoot of a room, but nobody else could cal roots. 

of what became Frank Zappa and it was peopled art and it band called the Loading Zone hear it. It was just kind of a A: Have you ever thought 

and the Mothers showed up was happening right then And off of Berkeley, and one of my weird thing we tried but it about coming back to the sta- 

as an added bonus. I remem- so we‘re stuck in this house in friends, who was my roommate never really went anywheres tton? 

ber Zappa swinging from one East Davis where all these for a lot of the years I was at We were thinking at one time G: I thought maybeRicnic Day 

of thoso tbpes they make you people are trying to Convince Davis, his cousin Was Loading of starting a record company I might drop over and wander 
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Swinging from one East Davis where all these for a lot of the years I was at We were thinking at one time G: I thought maybeRicnic Day 

opes they make you people are trying to convince Davis, his cousin Was Loading of starting a record company I might drop over and wander 

&£ym. I can remem- each other desperately that Zone’s roadie and he intro- and using the studio complex, around. 

ifkwinging back and they’re the coolest people in duced u.s to Tower of Power We used to go out and beg stuff A: Well, we’d be happy to have 

3 ss the gymnasium town and are standing around when they formed Up, so we and borrow stuff, we’d go to you back. 

a$Tarzan. This was having this big potluck dinner, knew all the guys in Tower of the telephone company and G: Well, thanks. 

famous. But a all the Organizers before every- Power before anybody had beg some gear from them. A: Would you ever consider 
People were like that, body goes over to Freeborn ever heard of them. And when- We’d go to an old radio station doing a show again? 
jfnow them before Half to do this concert. I’m ever they came to town we used that had been aroundfor a long G: 1 might if the timing was 
5 famous. Luckily, looking for a place to hide, he’s to get to sec their concerts time and that had been mod- right. If I could fit it into my 
g$rere famous, they [Taj Mahal] looking for a backstage and lumg out with ernized three or four times;; insane schedule. This thing 
bhds. I knew Qraig place to hide and We both, them in the dressing room. It take the oldest stuff that they I’m doing here eats up more 
if The Starship, he without even thinking about it, was a lot of fun. were about to throw out, and time than I ever thought pos¬ 

it high school when I end up sliding downthe wall M: Now there’s a segment on then our engineers would work sible. Home ownership eats up 
>Years later big dame behind the sofa and sitting KDVS called Live in Studio A. it and turn it into something us- more time than i ever thought 
W was working in down behind this place where and they have bands play there, able. Our first big main con- possible, and my house is re- 
jen Black Dragonfly, nobody could see us right be- Did any of these bands play to trol board was this monster ally old. But it’s something I 
ids the album; went tween the sofa and the wall eat- the station? You said Taj Western Electric board that thought about, iff would be 
Ot double platinum, ing out dinner and looking at Mahal did,but was there a seg- took the chief engineer over welcome, 
jwed up with a case each other going, “Man, these mem? two years to rewire. We gout A: Oh, you would be welcome, 

X Champagne to eel- peopleare weird.” And we got G: Yeah, some bands were bet- from KGO. We went down to believe me. With all these sto- 
Infortunately, 1 was to be friendsjust in that twenty ter suited to playing live in the KGO in San Francisco in one ries, we would be really excited 
m in the station that orThife minutes we sat there radio station than others, day and just dropped in oh to have you. I mean,you know 
WO. had to kill all this hiding from everybody else Mostly those that were ipto all them one day and said, “Look, all that music from wav back, 
roe by ourselves, and then years later everytime acoustic stuff. we’ve got this little starving We still have a lot of those 

iiun that night, but l would run into him at a con- A: So basically you were just station and we need gear and records I’m sure. 

Hble the next daw cert of every time he’d come dealing with acoustic in the we can’t afford to buy any. Do G: Yeah you probably have the 

al,Who is a blues mu- into town he’d always end up main studio, not in a separate you have anything you’re go- same ones we messed up and 

home renown, is an being on my show and stop- room? mg to throw out that we could they’re probably still on the 


nine dating back pingty to say hi. It made life G Well, 1 don’t know what the have?” And the chief engineer shelf because nobody thought 
&. We had a lot reauv interesting because he’s layout is down there now, I started laughing and he says, to get new onei We tried re¬ 
in at the s&ftdh still to this day one of my fa- haven’t been there in a few “Yeah, I have something for ally hard to take care of our vi- 

fact, J have vorite musicians, Tm a blues years, but we had a iaige stu- you" And it was this mon- nyl. We used togo Oh trips, put 

3 or three hour nut? Tve always been really dio that we had a conference strous control board that was on : suits and ties, and go on 

I did as a spur hooked on blues and so he’s table in and we used that for as big as a refrigerator and if downto San Francisco to make 


m>Js an being on my show and stop- room? 
ing back pingoy to say hi It made life G Well,] 


spending three hours making sides you mav want to ask a bunch of mattresses and stuff just about to get a bunch of au their promo pcome to give 

music on my show. Luckilv,! question. A long time ago be- like that to deaden it up even guys to take it out and throw it us vinyl to play on the air. We 

was smart enough to tape it and fore thev were Creedence more so it would be suitable for; m the dumper out behind the were persistent about it and fi- 

save that tape. It’s around Clearwater Revival, there musical performances. Then building. He says, “If you gpys nally they said, “These guys are 

somewhere. But we met over was a place in Davis called we wouki mic up that room as carry this out ofjiere then you for real. Towards the end, 

in East Davis out off of L street, Mousie’s. Mouse Clipman, best we could. Soitwaskind can have it” So we took it when I was at KZAP, it was get- 

in those awful ftakop grsivel who was one of my friends of limited to what we could fit back and we were so proud of ting so insane that I was debut- 

topped houses. United Farm who I grew UP with, ran it. It in like a 15 by 24 foot room, ourselves and we gave it to the mg two albums a week on my 

Workers was lust getting was down on F Street between M; ! think that’s the same thing chief ehpfcifr and he was so show. Aud it got so insane that 

started and it- IHPa real 2nd and 3rd/ : : lt was an appli- wc have now. It’s a dead room excited and two years later he everyday the United Parcel 

peoples’ cause and they were ance store at one time and then now. was still working on wiring it. truck stopped at my house and 

desperate for money and they it was turned into a nightclub. G: We had to improvise. We We finally got it running, but left a case of records on my 

were having a benefit concert. They had the worst pizza in used a lot of borrowed mat- it took over two years to get the front porch. Five days a week. 


didn’t have any big names, and a big enough place that they weren’t happy with the cheesy ment, l guess about 08. ah to tms stun. 

Taj Mahal had just barely could book in bands. So there sound conditioning stuff that the stuff before that time was A: Thank you for letting me 

started making records then, was this one band that they the university had bought for either stuff were made of stuff and the Pi ice kids interview 

but a couple ofnis songs all the kept book ing in all the time be- us when they put us in Freeborn we scavenged and repaired. you. It was a pleasure learning 
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pet runners. 






















Imagine a day filled with exceptional live music, 
greasy food, cold beer, and all your friends. No, this isn’t that 
jaded summer concert series in your town where you feel you 
need to get inebriated in order to have a good time - this is 

• Operation Restore Maximum Freedom. ORMF (Operation 
Restore Maximum Freedom) is KDVS’s bi-annual festival that 

• showcases an assortment of different musical artists, both 
^ local and not. The artists are hand selected by KDVS staff and 
1 volunteers, given that the artists agree to play of course. Entry 

' to the festival is a mere $10, and all the money goes straight 
to the funds of the festival; KDVS doesn’t make a profit. ORMF 
was created as a way for KDVS to give back to its listeners 

* through a day full of live music at an inexpensive cost. 

This year marked the 12 th ORMF that we’ve put 
> on, and had one of the most diverse lineups to date. The full 

• lineup included: Mondo Lava, Burglars, Buk Buk Bigups, Yi, 
HEADBOGGLE, World Hood, UC Davis Gamelan Ensemble, West 

• Nile Ramblers, No Babies, Brothers Amor, Twin Steps, Dibia$e, 
Raleigh Moncrief, and DJ sets by multiple KDVS DJs throughout 
the day. Together the artists covered many genres, from jangly 
punk to hip hop. The artists hailed from Davis, Sacramento, 


• * * . * o 

ive music, Oakland, San Francisco, and even LA. The festival took place * 

3 isn’t that at Plainfield Station in Woodland, and group bike rides / shuttles 

ou feel you were organized and provided by KDVS. Plainfield Station is a bar 

e - this is with a generously sized backyard area, providing enough food, 
(Operation PBR, and space for the attendees: An ideal location for ORMF. 
istival that This year the weather was on our side. It was a 

tists, both beautiful day in the 80 degree range with adequate amounts * 

S staff and of shade from the trees. The festival began at 1:00 pm and 

rse. Entry continued on until around 11:00 pm. Highlights from the day • 

es straight included Burglars (made up of ex and current KDVS DJs) 

Dfit. ORMF rubbing enormous amounts of sunscreen on each other and 

s listeners throwing sodas and twinkies into the crowd, No Babies moshing 

st. with everyone, Yi inviting crowd members on stage during 

we’ve put their set, Dibia$e laying down awesome beats, and Twin Steps 
9. The full shredding and delivering arguable the most energetic set of the 9 

Bigups, Yi, day. In actuality the entire day was filled with highlight-able 

mble, West moments, as every performance was captivating and enjoyable. + 
)s, Dibia$e, Check out the pictures of some of our favorite moments from 
throughout this year’s ORMF, and be sure to attend ORMF VIII in the fall.* 
rom jangly You won’t want to miss out! 

acramento, -Rebecca Sicile-Kira > 
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Bad" (Last Laugh) 

2j. The Imposters - "Fireplug b/w 


Earlies" (Self Released) 

4 8. Slugabed - " TimeTeam" 
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1. Mad Scene-"Blip" 
(Siltbreeze) 

2. KingTujf- "KingTujf"(SubPop) 

3. Alio Darlin'- "Europe" 
(Slumberland) 

4. Grass Widow - "Internal 
Logic" (HLR Records) 

3. Cleaners From Venus - 
"Midnight Cleaners" (Captured 
Tracks) 

6. TV Ghost - "Phantasm b/w 
Panic Area" (Sweet Rot) 
y. Teledetente 666 - "Les Rats 
b/w Panne Sexe" (Sweet Rot) 

8. R.L Crutchfield's Dark Day 
- "Exterminating Angel"(Dark 
Entries) 

g. TavFalco and the Panther 
Burns - " She's the One to Blame 
y""(Mighty Mouth Music) 

10. Spiritualized - "Sweet Heart, 
Sweet Light "(Fat Possum) 
n. GrandTrine - "INeedYou 
Baby" (Almost Ready) 

12. Rayon Beach - "This Looks 
Serious" (HoZac) 

13. White Fence - "Family 
Perfume Vol. i8l 2"(Woodsist) 

14. Rolling Lion Studio - "Flouse 
of Dread" (Renegade) 

15. Mac DeMarco - "Rock And 
Roll Night Club" (Captured 
Tracks) 

16. Martyr Privates - "Bless b/w 
Native Son"(Bon Voyage) 

ly. Crash Normal - "Your Body 
Got A Land" (Kill Shaman) 

18. TheZoltars - "Should ITry 
Once More?" (Sundae) 
lg. Toro YMoi - "June 20og" 
(Carpark) 

20. J. Boog - "Backyard Boogie" 
(Wash House) 

21. Culture Kids - "Self-titled" 
(Make a Mess) 

22. Running-"Asshole Savant" 
(Captcha) 

23. Blasted Canyons - "2nd 
Place" (Castle Face) 

24. Kwes - "Meantime"(Warp) 

25. The Spy From Cairo - 
"Arabadub" (Wonderwheel) 

26. The Normals - "So Bad So 


Rid Myself Of Senses" (Space 
Plates) 

28. Robert Glasper Experiment - 
"Black Radio" (Blue Note) 

2g. The She's - "Then It Starts 
To Feel Like Summer" (Self 
Released) 

30. Magnetix- "Brain Out" 
(Slovenly) 

31. Gentleman Jessie - "Leaving 
Atlanta" (Douche Master) 

32. GG King - "Joyless 
Masturbation b/w Bag" (Total 
Punk) 

33. Hex Dispensers - "Sister 
Series y"" (Razorcake) 

34. TySegall & White Fence - 
"Hair" (Drag City) 

33. Derdiyoklarlkilisi - "Disko 
Folk"(Guerssenn) 

36. Mad Nanna - "I Made Blood 
Better" (Negative Guest List) 

3y. The Funkees - "Dancing 
Time" (Soundway Records) 

38. Druid Perfume - "Druid 
Perfume" (Urinal Cake) 

3g. Guantanamo Baywatch - 
"Chest Crawl" (Dirtnap) 

40. Facts On File - "Facts on 
File" (Self Released) 

41. Kidda Band - "Fighting My 
Way Backy"" (Last Laugh) 

42. Briana Marela - "Speak 
From Your Heart" (Bicycle 
Records) 

43. La Sera - "SeesThe Light" 
(HardlyArt) 

44. Soma Ras - "Soma Ras EP" 
(Self Released) 

45. Advance Base - "A Shut-In's 
Prayer" (Orindal/Caldo Verde) 

46. Looks Like Miaou - "Looks 
Like Miaou" (Bon Voyage) 

47. Bamu Express - "Awful 


(NinjaTune) 

4g. Chook Race - "Medicine y"" 
(Self Released) 

50. Merchandise - "Children Of 
Desire" (Katorga Works) 

31. Plague Widow- "Plague 
Widow"(Buried in Hell) 

52. Young Prisms - "In Between" 
(Kanine) 

53. Dr. John - "Locked Down" 
(Nonesuch) 

54. The Black Seeds - "Dust and 
Dirt" (Easy Star) 

33. Each Other- "TracesTo 
Nowhere b/w Sit Still" (Crikey!) 
36. Orchestre Super Borgou De 
Parakou - "The Bariba Sound 
igyo-igy6" (Analog Africa) 

5J. The Hussy - "Stab Me y"" 
(Eradicator) 

58. The Fancy- "Don'tWaitUp" 
(Self Released) 

59. L.U.N.A.R. Revolt- "Mind 
Losers" (No Man Records) 

60. Chicha Libre - "Canibalismo" 
(Barbe's Records) 

61. Patrick Landeza - 
"Kama'alua" (Addison Street 
Records) 

62. All Good Funk Alliance - 
"JackOfAllTrades" (Fort Knox 
Recordings) 

63. The DandyWarhols - "This 
Machine" (The End) 

64. Chromatics - "Kill For Love" 
(Italians Do It Better) 

63. Broken Water- "Tempest" 
(HardlyArt) 

66. Irony Butterfly - "Bad 
Needles b/w Ed White's Glove" 
(Little Pablo Records) 

6y. The Lovely BadThings - 
New Ghost Old Waves" 
(Volcom) 


68. Cheers Elephant - "Like 
Wind Blows Fire" (Self 
Released) 

6g. The Spits - "P.A.I.N. EP" 
(Slovenly) 

yo. Dan Melchior - "Ghost InThe 
Supermarket" (Moniker) 
yi. The Band In Heaven - 
"Sleazy Dreams" (HoZac) 
y2. Monolake - "Ghosts"(Self 
Released) 

yg. Various Artists - "Tru 
Thoughts Recording 
Compilation" (TruThoughts) 

74. Los Vigilantes - "Mi Mami 
Dijo b/wQue Mai" (Slovenly) 

75. Pumice - "Puny" (Soft 
Abuse) 

y6. The Intelligence - 
"Everybody's Got It Easy But 
Me" (In The Red Records) 
yy. Vocoder- "CuadroSinoptico" 
(Dark Entries) 

y8. Sky Needle - "Rave Cave" 
(Negative Guest List) 
yg. Lower Plenty- "Hard 
Rubbish" (Easter Bilby/Special 
Award) 

80. Russell Hoke-"Till TmThe 
Best I Can Be" (Unheard-of 
Records) 

81. Starving Weirdos - "Land 
Lines"(Amish) 

82. Slaim Nourallah - "Hit 
Parade" (Tapete) 

83. CocoRosie - "We Are On 
Fire" (Touch & Go) 

84. Lake-"Gravel"(KRecords) 
83. Musette - "Drape Me In 
Velvet" (Hapna) 

86. Obnox- "Purple Reign y"" 
(Negative Guest List) 

8y. Psychic Feline - "White Walls 
b/w Non Dot" (WaterWing) 

88. Estrogen Highs - "Irrelevant 
Future"(Trouble in Mind) 

8g. Trans Upper Egypt - "North 
African Berserk" (Monofonus 
Press) 

go. Lee Fields - "Faithful Man" 
(Truth & Soul) 
go.3 Nomad - "Yoparaiy"" 
(Katorga Works/Toxic State) 




























































